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The body never lies. — Martha Graham 



Listen. Can yon hear? 
Eat. Sleep. Dance. That's your 
body speaking. Sometimes we 
don't even notice that we re 
following the directions. Other 
times we blatantly ignore them. 
But rarely do we truly listen to 
our bodies. In this month's issue 
of Crazy English Reader ; we'll 
be exploring ways to realize the 
full potential of your body. 

It seems that women in 
India are already practicing the 
art of connecting their bodies 
with their "selves". Mehndi 
Girls is a first hand account of 
matrimony in Mumbai, and, 
most specifically, the ritual of 
mehndi application. An ancient 
form of body art, mehndi holds 
a special cultural significance 
in India, and no wedding is 

complete without the elaborate and stunning bridal 
mehndi. Truly, this is the em-body-ment of art. 

Next, we look at one of the oldest expressions of 
womanhood — belly dancing. In Moving with the Spirit 
of Salome we hear from a plethora of women who are 
already practicing this sensual art. Exercise is a way of 
increasing both your core body strength and the cote 
of your mind, and the art of belly dance allows women 
to connect their minds with their bodies in a beautiful 
way. 

The body is an amazing machine, but most of us are 
not aware of just how amazing it is most of us. There 
are some who have already found ways to expand the 
limits of their bodies: the blind. Echoing the Blind takes 
us on a fascinating journey into the world of echoloeation. 
showing us how to "sec" with our ears. 

However, humans are not the only ones to see this 
way. . . 

Growing outside Our Heads takes a look at the more 
animalistic side of our minds; we are, after all, animals. 
Yet we humans tend to live in our heads, focusing so 
much on "mind over body" that we oftentimes forget how 
profoundly our bodies can affect our minds. 

And it's true — the body's ability to adapt, change, 
and amaze is something outstandingly profound. To 
realize this is something that is so simple, it is often 
forgotten: Listen. Listen to your body and rejoice in the 
\ potential within.^ K 
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March of 2010 marks the "centenary of In Old 
California, a 17-minutc adventure 2) yarn directed by 
M D.W. Griffith, and the first Hollywood production. 
Here is an account of the changes in film and US 
society in the past century. 



1910 — 1919: the Birth of Hollywood 
According to Hollywood myth, the first film 

made there was Cecil B. DeMille's The 4) Squan> 

Man in 1914. In fact, four 

years earlier the prolific 

D.W. Griffith had come 

west to take advantage of 

the California sunshine, 

and the 17-minutc In Old 

California, an adventure set 

in Spanish colonial days, 

was the first to be filmed in 

its entirety in the village of 

I lolly wood. 

1920 — 1929: The 'Advent of Sound 
After the First World War, a business created 
6) piecemeal by immigrants, most of them Jewish, was 
shaped into an industry dominated by a handful of 
studios that not only made films, but also distributed 
and exhibited them, and had established offices 
worldwide. Some of Europe's greatest talents were 
lured to Hollywood, while silent cinema was refined 
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1 1 centenary I'sentanenj n. g BS ; t 

2) yarn (ja:nl n. MPSAirl* 

3) D.W. Griffith A E • fft I if IK (1875—1948) . & g ft David Llewelyn Wark Griffith, 



4 1 squaw man J £ j* t : |) ?ft & & Mft I' I \ 

5) advent [ aedvent | n. >Rl|&i 

6) piecemeal (*pi:smi:l) adv. <'.>M 



Never apologize for showing feeling. When you do so, you apologize for the truth. 

— Benjamin Disraeli 
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Works of Andv Warhol 




into a new art in the comedies. To aggrandize 
the business and S) fend off unionization, "Louis B. 
Mayer founded the Academy of Motion Picture Arts 
and Sciences and its Oscars. Within two years silent 
movies were assigned to archives, and the industry 
faced massive bills for soundproofing studios and 
re-equipping cinemas. 
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I l M0 — 1 939: the Age of ""Technicolor 
Hollywood's greatest decade began with the 
advertising slogan ""'Garbo talks!" Sound pictures 
brought a flood of new writers to 12) Tinseltown, 
ranging from "'wisecracking newspapermen to 
'"William Faulkner. The Depression was 
confronted through l5, double bills and cheaper 
tickets, and responded to by escapism and sharp 
social criticism. Genres were l6> codified. Disney 
moved from programme-filling shorts to the feature- 
length Snow White. The decade peaked in 1939 when 
Technicolor came into its own; this was the greatest 
year in Hollywood's history, with The Wizard of Oz 
and Gone with the Wind among its peaks. 

1940 -1949: the Movies Cio to War 
The Hollywood novel, taking the industry as a 
metaphor for capitalism or America itself, became firmly 
established in 1941. That year Hollywood l7) retooled for 
war. Stars, directors, and technicians joined the armed 
forces; those staying behind sold ""war bonds and 
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appeared in ''^propagandist entertainments. Two new 
genres appeared — the patriotic war movie 20> demonizing 
Japanese and Germans, and the dark thriller much 
influenced by brilliant refugees from Nazi Germany 



versed in expressionism 



1950 — 1959: the Battle with Television 
In 1950 the Cold War went hot in Korea, 23) Huac's 
pressure on the industry increased, and an arbitrarily 
compiled blacklist drove many leftwing artists out of 
Hollywood to work elsewhere or sell scripts cheaply 
for others to take the credit. This atmosphere of 
suspicion and fear was exacerbated by the spread of TV, 
eroding the popular core audience, and by the effect of 
anti- 24> monopoly legislation that compelled the big 
studios to divest themselves of their cinema chains. The 
industry fought back with bigger screens and 3-D. 



1950^—1959^: ^^£^^T 



1960 — 1969: The European Threat 

The decade opened on a hopeful note with 25) Otto 
Preminger and 26) Stanley Kubrick both giving the 
blacklisted 27) Dalton Trumbo, a leading member of 
the 2x> Holiywood Ten, his first screen credits since the 
1940s. But front office men were still running scared. 
They refused to confront the war in Vietnam that was 
dividing the nation and were confused in the face of foreign 
competition that was more innovative, imaginative, and 
liberated than a Hollywood 2,) hobbled by 1()) censorship and 
led by veterans approaching the end of their careers. 
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7) aggrandize [a'graendaiz] v. ft A: 

8) fend off mP\ 
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10) Technicolor f'teknikAla] n. OU*S> Xf* "t-V . 

IDGarbo ffiGretaGarbo. MMM ' (1905—1990) . ft/3|?J4*£ 

12) Tinsdtown &4£tR. 4/ 

13) wisecrack ('waizkraek) v. iftfj'j [ft i, 1 , 

14) William Faulkner K&m • MjStifl (1879—1962) . $M34MMU '949 

*p. «-jK«iJtflt^itt unmizm ikWAfcxwz: 

15) double bills •• «rt -•• . wm&m wm. m»i wft-,m 

1 6) codify [kaudifat) v. S3. 93* 

17) retool [ ri:'tu:l] v. 

18) war bond AMHKJ9 

19) propagandist [propa'gaendist] adj. 'iXVitfa 

20) be versed in MM j 



21) demoni/c fdhmanaiz] v. ftKffcffc 

22) expressionism [tksprej anizam] n. ^ffil !; JSC . "tiJ^'t'W ^fll K 

23) Huac WlHousc Un-American Activities Committee fa.iX.pA. IH3§tS 

24) monopoly (ma'nopali] n. I&ltff 

25) Otto Preminger fcirt • KP»9J^ ( 1906—1986) . *fn!RHfe*«J 
A. #fcSfj»t. ifrktom . <.'HJ£*itf> ^ 

26) Stanley Kubrick WjJHjpJ • l^fiS; (1928—1999) . iX*Wlfcl« 

27) Dalton Trumbo • t.*(i)]#J (1905—1976) . ^WtJ!f,*i 

28) Hollywood Ten ft/ -*JfJ i || j- 1947^:. XWA«K1l : ^r, f : 
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29) hobble [ hobl) v. mm 

30) censorship [sensa/tp] n. "<\>fi WfL 



You always admire what you really don't understand. 



Blaise Pascal 
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1970 — 1979: Hollywood Strikes Back 
Young directors — the movie "Wats, graduates 
of film schools and obsessed with movies — were 

2, given their heads. They dominated the decade after 

^Coppola had brought 
together the Hollywood 
gangster tradition, The 
Godfather. A new form 
of 'blanket distribution 
was brought into 
play to launch Steven 
Spielberg's Jaws, along 
with George Lucas's 
Star Wars, and it helped 
renew the cinema-going 
habit and started a vogue 
for childlike spccial- 
effects 'blockbusters. 
Woody Allen countered 
by providing more adult 
fare in " * Annie Hall, in the course of which he explicitly 
showed his distaste for the drug-fuelled Hollywood 
world. 

1980 1989: the Suits Regain Control 
A succession of expensive failures culminated 
during this period. The movie brats were overreaching 
themselves, and aeeountantS and other fiscally 
responsible folk "brought them to heel. In 19X0 
Robert Redford created the ""Sundance Institute in 
Utah to encourage independent film, and it seemed as if 
US cinema was developing on parallel lines. One was 
the Hollywood way: commercial, conventional, and 
exorbitantly expensive. The other, which some thought 
more authentically American, was the independent 
track: experimental, "'offbeat, moderately budgeted. 
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1 990 I 999: Animation Makes a ( 'omcback 
The 1990s saw a succession of major studios changing 
hands and the setting up of subsidiaries to finance or 
distribute smaller-scale independent productions, often 
bought directly at the Sundance Festival. Animated films 
made a major comeback at Disney and Pi.xar. A number of 
American horror films suggested that Satan himself might 
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take over the world as the millennium dawned. 



2000— 2009: a Sense of 42) Deja-vu 

Nobody knew exaetly how this deeade should 
be pronounced or what to make of it. Actors and 
everyday reality are being pushed aside by computers, 
and 3-D is back. It is perhaps appropriate that 
Hollywood's centenary is being marked by James 
Cameron's Avatar, the most expensive film ever, the 
most profitable film ever, made in 3-D, its story a 
43) mishmash of borrowings from all over, and almost 
every frame of it indebted to an army of special effects 
technicians. It's a picture economically dependent on 
being shown to a gigantic global audience. <$u 

3 I ) brat [braet] n. 51 K I fft'h T 

32) give sb. their head &•"£) ill 

33) Coppola ££;fcFrancis Ford Coppola. UMBJK ■ WW ■ (1939— ) . 

34) blanket fblaerjkit] adj. Jck^YM-i 

35) blockbuster [blokbASta] n. yfcfj ft fV 

36) Annie Hall • . KimXVrmm • £ffc (1935- ) Mf1 

37) suit [sju:t] n. ffi«ttJf. A W . lltfit " <ti5&ttfi A " 
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38) fiscally ['fiskali] adv. £JWg b 

39) bring to heel {ifcJBM. 

40) Sundance Institute &HK#Mk. i&ttJR F1985*PfcJ . 
WJtTilKllijMU^ 1V (the Sundance Festival ) . &tu:#*Sl 

41) ofTbcat [ofbht] adj. Y, %fft 

42) deja-vu <i±> \e\\L , fct It 411 WW gjft 

43) mishmash ['mijmaej ) n. 



Intolerance «^fsl^^» (1916^) 

MTffem^^lBtR. S^^J^±jtiS1#^. <lJi£fc*>$is. 
The Best Years of Our Lives ((H^pt^)) ( 1 946^ ) 

High Noon «iE^f» (195230 

The Manchurian Candidate «i% ( 1 962^ ) 




The only way to tell the truth is to speak with kindness. Only the words of a loving 
•nn be heard —Henry David Thoreau 
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Toothpaste, 
Doting, ond Doto: 
the ^Hazards of Too Much Choice 




It's an experience common to most Peace Corps 
volunteers upon their return to the United States. 
After having spent a couple of years in remote places 
where consumer choices were limited at best, they go 
into a grocery store in the U.S. to buy something and 
end up standing 2 'glassy-eyed in the aisles, paralyzed 
and overwhelmed by an overload of choice. Faced 
with an entire aisle full of toothpaste options — one 
whitening, one brightening, and one with extra 
''fluoride and "baking soda ingredients — their eyes 
glaze over and they stare, unable to choose or buy 
anything. 

Even without the Peace Corps background, it's a 
consumer experience I can relate to very well. More 
than once I've set out on a shopping mission and 
realized, after trying on the 12th pair of jeans, shorts, 
shoes, etc. that I have lost my ability to '"differentiate 
or decide. My brain has gone into decision 'fatigue, 
and all I want to do — indeed, all I have the ability to 
do — is go home. 
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Apparently, I am not alone. In her recent book The 
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Art of Choosing* Columbia University business 
professor Sheena Iyengar eites numerous research 
studies that indicate an inverse relationship 
between choice and the ability to decide. In the 
late 1990s, for example, she and colleagues 
conducted an experiment in a S) high-end food 
store in California. On different days, they set up a 
tasting table of jam, offering each taster a '"coupon 
for a dollar off if they bought a jar. On some 
days, the researchers offered only six types of 
jam. On others, they offered 24 different options. 
While the 24-jam 
display attracted 
more attention and 
induced more people 
to stop and look at 
the jams, (60 percent 
of incoming store 
customers stopped 
at the larger display, 
versus 40 percent at 
the smaller display), 
the actual sales 
generated from the 
displays were quite 

a lot greater at the smaller display (30 percent of 
those who stopped, versus three percent with the 
larger display). 




*0[^3gl J F2O1B:«a9O^R5|5«EAPfiJffl^ 
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Iyengar presents psychological explanations 
for why we glaze over at too many choices, 
including the fact that choice is a complex process 
that requires that we a) know what we want, b) 
understand what makes the choices different, and 
c) can evaluate the ,0> tradc-offs involved in choice 
A over choice B. Processing that for six choices 
is possible. Doing all those mental 11 gymnastics 



1 1 hazard [haezad] n. fel*' 

2) glassy-eyed II ftKSHft 

3) fluoride ['fluaraid] n. '*sUt#J 

4) baking soda (81* "***P . «-*Mi*Wafett 

5) glay.e [gleiz] v. <M&) £iB*S, ^iffi. '/IV' jovcriiMi 



6) differentiate [difarenjieit] v. [* /it 

7) fatigue [fa'ti:g] n. J AZ 

8) high-end AJftftl 

9) coupon ['kuipon] n. VL&ft* Wi 

10) iradc-olT SEjfc, 

11) gymnastics [d3imn8estiks]n. iV!)j* £>f^ftt) Wtti 



There is no squabblingO^rv];) so violent as that between people who accepted an idea 
yesterday and those who will accept the same idea tomorrow. Christopher AAorley 
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for 24 options is more than our brains can handle. 
1 I\!rf»o. we simply walk away. Iyengar says the ideal 
number of choices most humans can process well is 
somewhere between five and nine, since that's about 
the same number of items we can hold '"concurrently 
in our short-term memory. 

But what really 1 "intrigues me are the implications 
of this process and 'dynamic for areas of life beyond 
tangible consumer products. In a recent article called 
Can There Ever Be Too Many Flowers Blooming? 
Swarthmore professor Barry Schwartz noted that 
this same phenomenon can also be seen in 'speed 
dating" experiments (where subjects are given three 
or five minutes to "interview" a potential date in a 
group setting before moving on to the next person). 
In one experiment, researchers found that more 
"matches" were made if subjects had eight potential 
partners to choose from than if they had 20. 



mm mwtin&MW letz ^m. m m *t m 

m m ie >± attorn. i*iin 
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So apparently, having too many choices leaves 
us unable to commit to any given one — in toothpaste. 



romantic partners, or even l7) 401k investment plans. 

(C onsequently, many brokers have learned to organize 
client choices into descending layers of preferences: 
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Which of these three? Which of these next three? 
And finally, which of these three?) 

But even more ls 'disconcerting are the 
implications of this phenomenon for the information 
industry. I've already noticed it in myself and in 
friends who note that they can't process all the Web 
sites and '''bloggers and cable news and opinions 
out there anymore. Faced with too many choices, 
they just stop reading, or revert to the sports page. 
At first, it's delightful to have all that variety. But 
too much information from too many sources can be 
like too many kinds of jam. 

On one level, it 
makes me wonder about 
the whole "page view" 
business model, which is 
driving a "more is more" 
approach to website 
content and the online 
publication industry in 
general at the moment. 
What if readers are like 
the jam-display grocery 
store customers — drawn 
to look at all those pages 

of information options, but too overwhelmed to buy 
anything afterward? If they are, then perhaps page 




views are a ""'counterproductive 2l) metric. It's 
certainly possible. 

If we're suffering from information overload, 
is there a solution? Not an easy one, certainly. 
But Professor Schwartz notes that 22) a plethora of 



mm. mn^ffij&&m%. 
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12) ergo ( - 3:gau| adv. |A|jlt; 

13) concurrently [karikArantlt] adv. |"JII-J '&'fcjfe 

14) intrigue lin trirg] v. fflX&l 

15) dynamic (dai'naemtk] n. :■)) )j . .'life 

16) speed dating iifiil 

17) 401k investment plan 401KiBtt fe it M, «i P201ttffl80^<ftfcj. 

& - w & in (A . mi ;u Pi n m m it >x & # m ;c £ m <fe a. m n & u 
mm 



18) disconcerting [diskan's3:tin] adj. K ^Sfctt 

19) bloggcr|bloga|n. W# 1 • BP Y *'W#MA. WT# <blog> . 
Xft: "M^llid" . id -J+iffifrVllJ^AIfJI. ifl*^Affi 

20) counterproductive ['kauntapra.dAkttvl adj. r' 

m 

21) metric I'metrik) n. fa W< t'j-HI 

22) a plethora of 31 fctfj 



Chase after the truth like all hellO#ar>#)) and you'll free yourself, even though you never touch 
its coattails. Oarence barrow 



i r 



VIEWPOINT • 



choices makes people more reliant on 2 ^filters- 
sources or mechanisms that ; sift through the pile 
to come up with a smaller number of options for 
us to '^contemplate. So perhaps, as happened in 
the early days of the cable television industry, the 
rush of "public access/everyone is a producer of 
content" model will be replaced by a number of 
filter-sources that offer more choice than the pre- 
cablc networks but some level of organization and 
filtering of the chaos. Of course, that, too, would 
have its cost. 



Perhaps the best answer, at least in the short 
term, is for us to filter the noise ourselves- 
knowing our tendency to glaze over at too many 
opinions or choices, to choose more carefully how 
many sources, and what sources, we turn to in the 
course of a day. Read one article carefully, rather 
than skimming six on the same topic. This would 
drive the website advertisers crazy, of course, 
but if we then paid more attention to the content 
and ads on the few pages we scanned, it could 
potentially drive a more effective business model. 
Give us six really good types of jam, rather than 
24 almost indistinguishable choices, and we might 
actually buy something. 

Worth thinking about, anyway. That is, of 
course, if you're not already on overload. <|r 



a i f i m * ^ m *t & ^ M &> & fl * 
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HiXA, &#4+JdNe, ihtttiAmifL, ;Mfr*4Mfr*6, ^a4.*t^#^^^ 

£ja.«tt, ^ffitf. A — jL*Mt&#&H-&*# -k*&°f\% 

*- *f*M*£*L; Mfll, 4^£.*>4LBt, ^&#^£&tfl#TlR£tfJfr#, ft 

&**#*.*MLBt, -iHMfr. **%J&. 

*JA^e?.;3#^, gUT^M?:* «»/r:£4*>££&&tf»Ufr. 

Mac 



5& 




There's a n bronze statue of 2> Shiva on 
the tall eabinet on the other side of the 
room. He's beautiful and ^androgynous 
with flowing hair, a palm raised in 
^benediction, and 5) exquisitely seulptcd 
lips curved in a slight smile. I like Shiva. 
I like the statue of Shiva too. If I had the 
energy, Td get up and have a closer look 
at him. The heat holds me back. My eyes 
sweep across the room to the other bodies 
'^sprawled out across the furniture, and I 
see that everyone else has the same idea. 
We're not going anywhere. 

ITs evening, but the sun is still up. 
Golden rays catch on the brightly colored 



m 



... 



MP3 



"Author. Unknowns*^ — 




4) benediction (beni'dikf an] n. ttiM 

5) exquisitely fekskwizitlt] adv. fjf<£»ttl 
'>) sprawl |spro:l] v. <«tJFf-Wl) flt& 



1 ) bronze [bronzl adj. ft W&M 

2) Shiva CJi:va] n. »|f#, Ql/£tftfft \.WZ 

3) androgynous laendrod3inas] adj. 6$ JfMf'fclr-J 

There is nothing to fear except the persistent refusal to find out the truth, the persistent 
refusal to analyze the causes of happenings. — Dorothy Thompson 
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light bulbs hanging on strings outside the windows, 
illuminating them from the outside in. Ordinarily it 
would be beautiful, and ordinarily we'd probably 
want to hover along the 7> windowsills and watch 
the sunset, but we're all so hot and stieky that 
we've been ^'rendered "catatonic. 



I'm in India for my best friend's wedding. 
We're in Malad, a northern suburb of Mumbai. I've 
only been here for one night and one day. My lungs 
are still not accustomed to Mumbai air: it's thick as 



soup and ""laced with '"diesel fumes. 

There are preparations for the wedding 
happening all through the apartment, so when the 
door opens and the artists l2) strut in, I don't think 
anything of it. They're here, of course, to apply the 
mehndi, or ' "henna, to the female members of the 
wedding party. Most specifically, they're here to 
work their magic on Nee, to paint the '"elaborate 
'bridal mehndi that must cover her arms and 
sometimes even feet. In India, no happy occasion is 
complete without mehndi. Mehndi has cultural and 
social significance. It is said that mehndi brings 
good fortune to a person's life. 



tim. as'ji^^-— ^— afft/iir>>£>£ 
— tsmm, m&m&tow.(ft*m. 

, i^pxm ->x#r . mm*®. 
its** m* «*fc&^#±., &m&-g.m 

mm* . -»**r mn^itmt^m 
x. mitt "stmm" jMtAfi).ft&fl?tt 
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You can apply mehndi on evei"y auspicious 
occasion, child birth, or festival, but applying 
mehndi in marriage has its own importance. 
Mehndi is applied to the hands and feet of the 
would-be bride. A ceremony known as the "Mehndi 



*t_t u §tmm n . -^£*> "stains 
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Ceremony" is made special by songs and dances. 
People say that the darker the color of henna on 
the bride's hand, the more the groom loves her. 
Women have been applying mehndi to adorn 
their hands or mark an occasion for ages. 



It's art on a hand 



When the artist gets to me, she 
silently picks up one of my 
hands, turns it one way a~ 
then the other, takes a tube 
of henna, pauses, l7) tilts 
my wrist to the side 
again, and begins to 
work. I know, without 
being asked, to keep 
my palm ,S) flexed and 
as still as possible. 
There's no plan, no 
contemplation; the pen 
freely moves where it 
will. I watch, amazed as 
the curves begin to fori 
shapes. Elaborate flov 
blossom on my skin. Leaves 
,4>) snake across my wrist and settle 
on my forearm. Another artist, who has just 
finished with one of Nee's cousins, settles down 
at my other side and starts working on my right 
hand. A 2()> paisley pattern blooms through the 
2l) creases of my palm. When everything's 
finished, I am warned against doing anything that 
might disturb or 22) smudge the henna. It will be 
hours before the color has properly soaked into 
the skin. My eyes widen. This mehndi business 
is much more serious than I had imagined. 

7) windowsill [windau.sil] It (Sfft 

8) render [Vende] v. ft {£. x&f& 

9) catatonic [.keeta'tonik] adj. 'Jfc&ttffi WJillffJ 

10) lacc[leis] v. £&i ft& 

11) diesel ['di:zal]n. SfcJitt 

12) stmt [strAt] \ fl^fiiftr 

13) henna ['hene] n. Jit 1 ! 1 

14) elaborate [flaebarat] adj. tfi KM 




mmmm—m 
m ■ • w iTit 

m m — m , 

mmi%. ftwt 
— 

it IS, tk^FAn^ 

15) bridal [braidal] adj. ffjftftl 

16) auspicious |o:'spi/as] adj. ,\ tF-M 

17) tilt [tilt] v. ffifcl*! 

18) Hex [fleksl v. Bf A 

19) snake [sneik| v. fcMglftlfr 

20) paisley [peizli] adj. iMJteWM 
21 1 crease [kri:s] n. Hltft 

22) smudge |smAd3) v. /f-8t 



The intuition of free will gives us the truth. 



Corliss Lamont 
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We mchndi girls ' M mill about the apartment 
with outstretched hands, ~ ''resembling nothing 
more than well-dressed 'zombies chattering 
and laughing. It's getting late so we head to bed. 
When I wake, iTs the middle of the night, and the 
flat is quiet. My arms feel ' raw and heavy, as if 
they've been ~ 7) coated in oil and cooked. I blink, 
sil up, and hold them under the dim glow of the 
2s, mosquito light to see what's happened to them. 
Bright orange veins ' course across my skin, 
looping into blossoms and leaves. Suddenly thirsty, 
I roll off the bed and tiptoe out of the room. In the 
kitchen, I grin and hold up one arm and then the 
other to examine my beautiful henna flowers. Out 
of the corner of my eye, I see the clock on the wall 
It's 4am in Mumbai and the air is coo!.<|k 



ih m m ^ — 3i 5fe ^ # * m r ^ w 3ft * %t 




23) mill [mil] v. ft!*! 

24) resemble [rizembl] v. +tlftt 

25) zombie [zombi In. fill; 1 

26) raw [ro:) adj. mWl 



27) coal |kaut] v. ft I 

2S) mosquito light Bpmosquito killing light. X&JtJ 
29) course [ko:s]v. !£& 



m 
n 



• Mehndi • 

Mchndi 



W\l Mchndi ($^3£) . XRTM#^Hcnna OXJf) j&Hcnna Art (>X8»2#) . llcnna&& 
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M^ovincf wi$A Spirit; 

of "Salome 8i£!Z?£ 




K 



at h Icon (Cores, her pumpkin- 
colored hair flowing over a 



2)1 



blazing red ' Vclour blouse, moved 
along the floor of her studio in 
Glastonbury the way a snake moves in 
the uiass, smoothly and silently. Then, 
in a 4 'split-second 'maneuver, she 
bent a knee and threw a hip to one side 
like a weapon. 

Her elass tried to ' "follow suit, but 
that smoothness 'eluded them. "No 
bouncing!" Ms. Kores 'admonished. 

Belly dancing was long thought 
to be the ''province of entertainers 
dancing seductively for men and of 
Middle Eastern women who learned 
the moves early. But interest has spread 
throughout the whole world quickly 
because of the ""tempo and the moves, 
which reflect the art of the body. As 
with most dance styles, belly dancing 



mm - mi%m—skmj&&.&)?s2imm& 



I) Salome [salaumi] n. 4K i+Mthm 1&T&WL 



i»q v.ntw v.mm.k. miWJj'jtt fft'Pi&rmimioi. m^m, 

NUffiJt5tfft9&lt7 "Dance of Seven Veils" (•fejRPfINf) • M 
m\>*1&&fctt<immm)M>iLn. ifojSMlM " Spirit of Salome" ffi 

" t*\ » * x.m lm w&u wwa n u w r< u $ - 



2) blazing | bleizirj) adj. fo'HMM 
)) \ clour |va'lua| i). &3t 

4) m a split-second Wf»J 

5) maneuver |md'nu:v8] n. f£.\lj 

6) follow suit Kffl 

7) elude[i'lu:d] v. 

8) admonish (ad'monij ] v. fM 

9) province | provins] n. 

10) tempo| temp8u| v. I g •-}'. I \<\ p. 



Everyone is entitled to their own opinion, but not their own facts. 

Daniel Patrick Moynihan 
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looks a lot easier than what it actually is. Trying 
to master belly rolls, hip drops, n) backbends, 
and backward/forward shimmies amongst 
other sensual moves requires hours of practice 
and plenty of core strength. 



"Til dance until my hips or my last joint 
won't move/' Kores said. "Belly dancing is 
the only way to face old age and to feel the 
joy of living and being a woman/' 

Carey Murphy of l3) Lebanon, one of 
the more experienced dancers in Ms. Korcs's 
class, took lessons at the Molu^an Sun 
casino when she worked as a '^dealer there. 

"It's something to help you be more 
sensual, without being overtly sexual/' Ms. 
Murphy said during a break in class. Ms. 
Kores nodded approvingly. "I say to them, 
4 All you need is a body/" 

You can see this in the class: A mother 
in pink sweats and a T-shirt holds her baby 
facing outward in her arms and sways her 
hips slowly to the rhythm of jingling bells. 
A girl in a l6) tank top and scarf tied around 
track pants jumps up and clown and 
weaves '"'intricate. 

Ms. Kores was ' "inundated with calls 
from women asking her to teach them the 
moves once the stars, like ~ 0) Shakira, adopted 
belly dancing in their music videos. 

"I believe that you cannot appreciate 
something fully if you don't understand 
where it comes from and how it developed. 
Belly dance 2 "is riddled with stereotypes and 
misconceptions — "'harems, 2,, exotic dancers, 
seven veils — which were created by the 
fascination with the Orient in the 1 9th century 
and I lolly wood movies in the early 20th," said 
an experienced belly dancer Joanne Mallia. 



mm* j»«4)iwM*tAtt*iftw 
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She explained, "It was in the middle of preparing 
my Masters 2 n cl issertation I felt the need to do 
something active as a stress reliever. I heard about belly 
dance classes in Birkirkara led by a Canadian teacher, 
and I thought it would be an ideal way to exercise and 
have some fun at the same time. So I joined and fell 
in love with it almost immediately. I haven't looked 
back since." 




During her first lessons, Joanne loved the 
fact that belly dancing didn't require an incredible 
stretching power or 25) agility. She admitted that, 
"The moves actually felt natural — they required 
concentration and coordination more than anything 
else. As time went by, the moves obviously became 
easier as I developed greater muscle control, 
coordination, and appreciation of rhythm! The 
dance's deepest intention is to liberate the 26) pelvis, 
free the belly, and open the heart." 



Though Joanne's family wasn't quite convinced of 
i her new passion, they soon realized that she was quite 
k serious about it and nowadays they fully support her 
A and often attend her shows. u My two sisters and cousin 
actually joined belly dance classes a couple of years 
ago. Thankfully, none of my relatives and friends 
believe the stereotype of the belly dancer — the 
«J/ one where the dance is reduced to the status of 
1^ 27> erotic entertainment for men. That's what 
^ \ the early Hollywood movies showed — a sexy 
dancer surrounded by 28) salivating men. I 
always strive to be 2>) authentic and true 
to the dance when I perform, especially 
when it comes to using the correct 
movements and costumes according 
to the type of music," she clarified. 




r 




1 1 ) backbond [ baekbend ) n. hi M 2 1 ) 

12) shimmy [*Jimi] n. 383b 22» 

13) Lebanon (lebanon] n. ("iitj W£ 23) 

14) Mohcgan Sun casino (>V^|HJ8jiV.#ctft*1 24) 

15) dcalcr[-di:le]n. (MHjjLfVM) &J#A. ffi'fi 25) 

16) tank top 26) 

17) track pants £3)9$ 27) 

18) intricate (tntnkat) adj. tftfcJSjZjfcM 28) 

19) inundate I'inAndeit) v. 29) 

20) Shakira Sli^rfi. Hf 1 1 « k % T 

Truth springs from argument amongst friends. 



mm. mm— ^^ii*, m.^m.mm. 
7! nkm.mmnR&mmM&=Fmi&it 

&T&mTRmm*tn±8.nmi l km&i. ftp 

—m ^nm&}n^t&m-te=R 

mwm.. 

be riddled with 

harem ['ha:ri:mj n. t S Rf. f.i'r; 
exotic leg'zottk] adj. life fcUft) 
dissertation [diso'tei/on] n. ii>% 
agility [a*d3iliti] n. h&Ui 
pelvis I'pelvis) n. frft 
erotic [Trotik] adj. fctfifft 
salivate [saeliveit] V. iftl I^K 
authentic [3:'8entik] adj. MftW 



David Hume 
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"The reason belly danec has become popular 
is that it's a dance that celebrates a woman's 
femininity, but also size diversity. You don't have 
to be a skinny '"'ballerina. It's a dance form that's 
very forgiving." Then there is what Ms. Mallia 
called the "'"bling" of belly dancing: the jewelry, 
the hip scarves that "jangle with every thrust. 
Die finger ' cymbals known as "zills. "Half the 
fun of belly dance is the bling, half the fun is the 
ui rl friends." 

"This is more a celebration of your womanhood. 
The beauty of it is not just the moves and the tempo. 
Most importantly, it's a way of moving and feeling 
your body."<|K 



" ftt & n b m m ft m & t& m. m & ^ 
i^^jaE/jN^#^j/i±^if ±. "tempi* M33R 

* & # m ^ & & m *r m f# 14 <t# ^ 



30) ballerina [bseld'rhns] n. f£flf & k 

31) bling [blirj) n. T, M i "bling bling 

32) jangle |d3aerjgal] v. ^Il}^*) 



lit "iBAH-liMMttWtti 



33l cymbal ['simbl) n. 0 

34) zill (Z.I] n. ( fcfflpL ) ( mt& fWt*ft AWJftJ" frffi t 




When bats go out to hunt, they send out 1 'sonar 
signals at such high frequeneies and in such 
rapid bursts that they can hear the signals bounce 
oil mosquitoes in midair. They then 'zero in on 
the insects like "laser-guided missiles. Dolphins 
use the same technique to find their dinners. It's 
called "echolocation, a technique that uses sound to 
identify objects by the echoes they produce. 



xl/ ^ *a ft m m m , •£ in ~X t* 1 
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Eighteen-year-old Ben Underwood of 
5) Sacramento is one of the people known to use 
"echolocation" as a primary means of navigating 
the world on land. There's not even 6) a hint of 
light reaehing his brain. His eyes are artificial, but 
his brain has adapted to allow him to 7> appraise 
his environment. Me makes a "clicking" sound to 
communicate with 
objects and people 
around him. 

Scientists have 
discovered that in the 
brains of the blind, 
the visual s, cortex has 
not become useless, 
as they once believed. 
When blind people 
use another sense — 
touch or hearing, for 
example — to substitute for sight, the brain's visual 
cortex becomes active, even though no images 
reach it from the "'optic nerve. Echolocation 
creates its own images. 

"I can hear that wall behind you over there. I 
can hear right there — the radio and the fan," Ben 
says. 

Ben says every object in his life talks to him 
in ways that no one else can hear or understand. 




Asa*), mmmm^B. ; mmm-&&&* *tf& 
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And Ben is not alone. Forty- 1 bur-year- 
old Daniel Kish of ll)) Long Beach also uses 
echolocation and has become an expert on it. 
Actually, if you listen closely to Ben or Kish, 
you can hear how they find their way. Ben says 
he can distinguish where the n) curbs are as he 

1 ) sonar ['sauna:] abbr. Sound Navigation and Raging ( n tf-tlii ' . 

2) zero in on <-\(\\ 

3) lascr-guided missile flft feM9# 9t 

4) echolocation (ekaulaukeijen) n. l"\> u >iLVl 

5) Sacramento [.saekromenteu] n. & &VtM 3(Sl39ttl*Jil4te.**HW KM 



6) a hint of - 

appraise [a'preiz] v. (ft f|S 

8) cortex |'ko:teks] n. &Jg 

9) optic[optik]]adj. BMfcftj 

10) Long Beach tC:i«. XH^/JUfHlfoiWj •'Nfcili 

11) curb[k3:b]n. ( Witfcj) *N 



Nothing is easier than self-deceit. For what each man wishes, that he also believes to be true. 

Demosthenes 
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cruises his neighborhood streets. He can find the 
pole and the backboard on a basketball goal and tell 
which is which by the distinctive echo each makes. 
Even though he can't see the goal he's aiming for, he 
can sink a basket. Ben doesn't remember how or when 
he began clicking, but he's developed his abilities to 
such an extent that aside from echolocation, he can 
rapidly discriminate the sounds in video games. 



Ben lost his sight when he was two. He was 
diagnosed with cancer in both eyes, and when 
chemotherapy failed, his mother, Gordon, was left 
with one option: For her son to live, both his eyes had 
to be surgically removed. Gordon remembers her son 
alter the operation. 

"He woke up and he said, 'Mom, I can't see 
anymore, I can't see anymore.' And 1 took his hands 
and I put them on my face and I said, 'Baby, yes, you 
can see.' I said, 'You can see with your hands.' And 
then I put my hand on his nose and I said, 'You smell 
me? You can see with your nose and your ears. You 
can't use your eyes anymore, but you have your hands 
and your nose and your ears." In a house already filled 
with three other children, Ben's mother decided not 
to treat his blindness as a handicap. In school, Ben 
recognizes his classmates by their voices. With the 
help of 1 "Braille books and a talking laptop computer, 
Ben attends the same classes as sighted students. 



"-ffegf^&n&ai: vim* &mih,m 
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Like Ben, Kish also lost his eyesight to cancer at 
age two. He was raised to believe he could do pretty 
much anything, and he discovered clicking by accident 
as a child. "I have mental images that are very rich. 
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very complex. They simply do not possess the visual 
element/' Kish says. 



In l5) retrieving those pictures, Kish varies the 
pace and volume of his clicks as he walks along; and 
what he can tell you about an object's qualities is 
sometimes astonishingly thorough. 



If bats can distinguish u>) prey as small as mosquitoes 
with echolocation, and some dolphins can detect small 
targets a hundred yards away, what are the ultimate 
capabilities of human beings like Ben and Kish? 



"Ben clicks, looks to me like once every half 
second, whereas a dolphin is actually making 900 
clicks per second. And the bat is even faster than 
that," scientist says. 



It's like a myth that blind people's other senses 
compensate for their lack of sight. The thing is, blind 
people don't have a more acute sense of smell, taste 
or touch; they can use their other senses or their other 
parts of the body more effectively and fully to feel 
and "see" the world. 



12) cruise [kru:2] v. VtfH 

13) chemotherapy [ki:mau 6erapi] n. ffcf? 

14) Braille [breil] n. Km XrX& r ?- **M 1*1 Awft'fT** «»| ?4 1*1 A&»J] frWXtt i'r 



15) retrieve [n'trhv) v. iftifc 

16) prey [preijn. $Mifr* 








We know the truth, not only by the reason, but also by the heart. 



Blaise Pascal 
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jrouuinq outside Our Meads §jflKlE3 




Tt is no wonder that modern human beings carry 
Xa legacy of "animalism; we evolved, after 
all, from the animal kingdom. And as we arc 
positioned and situated at least one step further in 
the evolutionary ladder, human beings are possibly 
even more animalistic than the so-called animals. 



1ft* 



However, we tend to ignore our animalistic 
traits and live our lives in our heads. We're 
either thinking about the past or the future. It 
begs the question: Are we really living or are we 
thinking about living? Rarely do we live in the 
present moment, truly aware of ourselves and 
others in time and space, conscious of our current 
surroundings. We're such 'head' creatures that we 
utterly forget about our bodies and how they're 
operating, as well as what is happening around us 
right now. 

Man is said to be the intelligent animal. 
That is why a man is always asked to 2> keep his 
instincts at bay and behave "humanly". But the 
problem is: Are we ignoring that we are animal 
creatures? Our bodies are a window into how 
we're leeling. 
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that a person 
to cold and 






How many times have you said 
is warm and likable, as opposed 
3) standoffish? In one recent 
study at Yale, researchers 
divided 41 college students into 
two groups and casually asked 
the members of Group A to hold 
a cup of hot coffee, while those 
in Group B held iced coffee. The 
students were then 4) ushered 
into a testing room and asked to 
evaluate the personality of an 
imaginary individual based on a 
packet of information. 



Students who had recently 
been cradling the warm beverage 
were far likelier to judge the 
5) fictitious character as warm 
and friendly than were those 
who had held the iced coffee. 



Or maybe you are feeling the chill wind of social 
6) opprobrium. When researchers at the University 
of Toronto instructed a group of 65 students to 
remember a time when they had felt either socially 
accepted or socially 7) snubbed, those who S) conjured 
up memories of a rejection judged the temperature 
of the room to be an average of five degrees colder 
than those who had been wrapped in warm and 
''fuzzy thoughts of peer approval. 

The body l0) embodies abstractions the best 
way it knows how: physically. The importance 
of the body cannot be underestimated. Just like 
exercising, M) opt for lighter weights when your 
body is speaking to you. Lower the incline when you 
need to. Run slower to your destination. Rest when 




1) animalism [aenimalizdm] n. IMS 

2) keep/hold at bay PUIS 

3) standoffish [staend'ofij] adj. 

4) usher [aJ 9] v. <j| 

5) fictitious [fik'tijas) adj. ttftft) 

6) opprobrium [a'praubnam] n. XV*f 




^NMA^ltt^fe. 



■n a m i£ m 




" m-m mi $l m m & 
ffi* 



m m m a >a ^ # a mm ffl mm m & m 

7) snub [snAb] v. ; ■'■>;■>. 
S) conjure up |"lt£ 

9) fU2Z) I'fAZiJ adj. iJA#M 

10) embody [im bodi) v. f£ Httffc 

1 1 ) opt lor 



Fear grows in darkness; if you think there's a bogeyman(aj"tfifft AsHLty)) around, turn on the light. 27 

— Dorothy Thompson 



as 



HUMMING THE BODY^S TUNE • P/rJMzMiSfc 




your body needs it. When you are feeling great, go 
for it. When you are not, do what you can and be 
okay with that. Listen to your body. Your body is a 
hugely important instrument in helping you increase 
your confidence, l2) wellness, and success, but one 
that is not focused on enough. We read and read and 
read in order to improve ourselves, but it's time to 
recognize your body in the development process. 
Any physical activity, — whether yoga, "'martial 



arts, ,4) breathing exercises, or dance — will help you 
become more aware of your body, your muscles, how 
your body moves in space, and how it feels when 
it's tensed or relaxed. Increased body awareness also 
helps to bring you into the present moment. As you 
become more aware of your body, you can monitor 
your body to help you reach your personal goals. 
Increased body awareness also comes with a shift in 
attitude. How many times have you found yourself 
to have a stronger core and healthier ,5) stance after 
physical activity? Breathing, weaving your hips, 
stretching your arms, and u>) clenching your fists, all 
of these physical activities are more than sweating. 
It % s about feeling your life. By listening to your body 
and responding to it with awareness, you l7) tap into 
the field of infinite possibility, where the natural 
experience is peace, harmony, and joy. 



Alt, *W5i***WiA»iiii##Sk^ 



Bfc B it A m ft , B£B5£R^fl£ 



Yesterday is regrettable, tomorrow still 

'"'hypothetical. But you can always listen to your 
body, and seize today with both hands.4 R 

12) wellness [wel,nis]n. fe»M«J«tt» 16) clench [klentj] v. W'lft 

1 J) martial arts ft# 17) tap into jgiifi 

14) breathing exercises ' {J)j 18) hypothetical [haipa'Betikl) adj. {K&M 

15) stance (staens) n. fflftA^. &tit 
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'lan Flemingls ^Ja maica 




by David G. Allan 
Terry v£ 





T 



he first law for a secret agent is to get his 
geography right/' Ian Fleming wrote in M The Man 
with the Golden Gun. And so it is tor anyone following 
the trail of the man who created the world's most famous 
secret agent through his adopted island of Jamaica, a 
journey that starts near Kingston on the tiny J> spit of 
beach called the Palisadoes that connects the city to 
Norman Manley International Airport. Only five miles 
from the airport, you are already deep into Ian Fleming's 
Jamaica. 



The island was Fleming's retreat, artist "colony 
and passion, and he repeatedly sent Bond on assignment 
there. The legendary spy experienced the island as 
Fleming did — beautiful and underdeveloped with enough 
exoticism, history and potential for danger to justify it as 



a 6) backdrop for postwar "espionage adventure. 

Fleming's Jamaica is a 8) Venn diagram of throe 
"'overlapping spheres: the author's actual Jamaica of the 



— i^Hitfifii* 1km i& 7 ttm_t«r 2> A*a#j4t 

Arms, l=)*¥*nitt. i*^1fcmtti&*mi£:Wim 

m.) , -f^e^/ijiAf'j^m • %>mw&}5f-^f}Qo 



1) Ian Fleming • ftgggl ( 1 909— 1 964) . }J¥''i007^^J 
f»*^#|»l*iEW#|t^^. -ASWN. fill/* ^jT&IKI 

tew 'J- iftitt* t «t i*f m tfi ra . tii ❖ ft!i /£ * ta ft ft & & 
Mt&tfl lift* 

2) Jamaica (d38meike) n. iJ : -X'Jjll. .'. LiifoiWj (>V 

}-JjII*Jjlt*l*&#. ffffl^JK* (Kingston) >£ JUii AWciIj 



3) The Man with the Golden Gun KkfcA) . 007 £ *ij 'h & #J 35 
13SU. J 1965^. Jt-NJ^ife* ri974^.tBfc, /s^fS5l*>J 
Golden Gun 

4) spit [spit] n. fttfg. jfcft 

5) colony [ kolani] n. <*ME*. 

6) backdrop I'baekdrop] n. it v. 

7) espionage [ espiarnd3] n. fnj & , fnj }£r?> 

8) Venn diagram tffi&ffl. mmW?*?)® • *»*Ufcfcl Wm 

9) overlap [auva'laep] v. 2ft 



History is the present. That's why every generation writes it anew. But what most people think of 
;torv is its end oroduct(ffi££*£^). mvth. E. L. Doctorow 
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1950s and early '60s (when the island was a British 
colony rapidly becoming a hot spot for the rich and 
famous); the semi-fictional Jamaica as seen through 
James Bond; and Jamaica as a ""location for the 007 
film "'franchise. 

In 1947 Fleming wrote a portrait of his adopted 
home in t2, Horizon magazine, influential enough to 
fuel a postwar tourist 1M boomlet among ,4 \vell-heeled 
Britons and Americans. '*! have examined a large part 
of the world," he wrote. "Alter looking at all these, 
I spent four days in Jamaica in July 1943. July is the 
beginning of the hot season and it rained everyday 
at noon, yet I swore that if I survived the contest I 
would go back to Jamaica, buy a piece of land, build a 



1947^. ftmWte «±fe^*£: X&W 





house and live in it as much as my job would allow." 
He did just that, as foreign manager for x ^Kemsley 
Newspapers . 

The Palisadoes at night is still as Fleming 
described it in "Dr. No, a "long ,7) cactus- ls, fringed 
road" with "the steady ' "zing of the crickets, the rush 
of warm, scented air ... the necklace of yellow lights 
shimmering across the harbor." 

When Fleming made his first visit to the island 
65 years to the month when I was there, he chose to 
stay in the cooler "'"climes of the 21 'Blue Mountains. 
I followed his lead that evening and took the Bl 
road, which curls itself up into the mountains. My 
destination was Strawberry Hill, an 18th-century 
coffee plantation turned resort owned by Chris 
Blackwell, the founder of Island Records. Over a 



m mmm3E.&—mmffi, f& m ^ & m 5* ^ a q 

i^P0l|rft&£ttt— *n#JHMtf 007 

Bf, «** aw caftan — 

^^fe^i'JJSJi^J^P^^ ^165^^, #311 
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breakfast of "'scrambled eggs and Blue Mountain 
coffee (the same morning 23) fare Fleming preferred and 
Bond nearly always enjoyed) on the balcony of a private 
24) bungalow, guests overlook the same 2>> vista Bond did 
in 26) Live and Let Die, where he "had his breakfast on 
the 27) veranda and gazed down on the sunlit panorama 
of Kingston." 

Most of Fleming's days in Jamaica, though, were 
spent on the northern coast, best reached by the Junction 
Road "that runs across the thin waist of Jamaica." Bond 
and his local 28) sidekick Quarrel, travel the same route 
in Live and Let Die to get to the secret island 2>) lair 
of the 30) villainous genius Mr. Big. The mountainous 
interior of the island, "like the central ridges of a 
crocodile's "armour" as Fleming put it in Live unci Let 
Die, is a constant pull on the steering wheel, back and 
forth, through little villages, past cliffside ^sundries 
shops and on numerous 33) detours into 34> rutted, gravel- 
spattered dirt roads. It's a relief to reach the other side 
and spill into the "'ramshackle town of Port Maria, 
its ^pristine 37> aquiline bay 3K) punctuated by the 
39) diminutive and uninhabited Cabarita Island, which 
inspired Surprise Island, the fictional hideout of Mr. Big. 



qrkU^i&BBT: fife "&P0^ Jm£i^$f , £ 



Fleming's 4()) haven was Goldeneye, named for 



a wartime 4l) operation he was involved in, and now 



10) loca«ion[leukeijanln. Otil£> *URMJiiJfc 

1 1 ) franchise ("fraentj aiz) n. ft i'l . *M 

! 2 1 Horizon liPZ/or/zo/i: a Review of Literature and An < M >. : 

13) boomlct[bu:mlit]n. 'hJSn. MWWSR* 

14) wcll-hcclcd ftfi'M. <?r, K >m 

15) Kemslcy Newspapers CHrJK.<fi> JU£. KBHteteiMlHktkMI 

16) Dr. No (i«WH:» . 007£*iHx&M3568tf. &*J-1958%:. ttttl/3t?B-» 

M 

17) cacius ['kaektas] n. fill 

18) fringe [fnnd3] v. &-jta*W, I :» W**tti 

19) zing[ziQ]n. (#0 JSSA 

20) clime (klaimln. itkK. I*W 

21) Blue Mountains tt^a^ftflfc*** ra&fcl«lltWflW & K. 

A'CH/jOj. AHIWW^iJSHSM^iBi h. ill** l-.&fitWtllW/KWHSWffia* 



&ilii$ft^#;2256#. fr^iMfettu «fflJfe*b*ii« 

22) scrambled eggs *£$J IK 



23) faro [fea] n. frttWtXM. f*fr 

24) bungalow CbArjgalauIn. (*|?&f?M) »J?R- 

25) vista [ vista] n. isJS. JSJft 

26) Live and Let Die . 007£?iJ/h&M#2ffiS. S 
#-Pl954*F. K|a]4sm»^ 1973*F :.h* 

27) veranda [va raenda] n. Riff. 

28) sidekick [said.kik] n. If ft, 

29) lair (lea] n. 

30) villainous [Vilanas] adj. ff&ffih Wffffij 

31) armour fa: mo] a fe 1 ! 1 . i n i*t 

32) sundries ( sAndnz] n. >|V<K. 4V#J 

33) detour [ di:tua]n. gfejt, 
J4)nrttcd[VAtid]adj. ift^ffiffij 

35) ramshackle [Yaemjaekl] adj. JfijSiftlfMKl. llfctft £10 M 

36) pristine f'pnstain] adj. /rJi+hfft. KiSiiM 

37) aquiline ['aekwilain] adj. < WW > «9#M 

38) punctuate [pAQktjueitJv. ^tftlTWf, Mi A. irfclft 

39) diminutive [di'minjutiv] adj. 'J^J 

40) haven ['heivn] n. lfc#»0f, iS^JW 

41) operation [.opa reijan] n. y i Ji f j vJj 



Most truths are so naked that people feel sorry for them and cover them up, at least a little bit. 31 

— Edward R. Murrow 
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one of the most exclusive resorts on the island. 
Situated in the small town of Oracabessa, once 
a banana port, Goldeneye is an ,2) unassuming 
patch of land with stone paths and trees planted 
by former famous guests. Handwritten signs mark 
the mango planted by 4,) Pierce Brosnan, the lime 
tree by 44) Harrison Ford, the royal palms by the 
Clintons. Set among them are three villas that, 
with Fleming's original house and a restaurant 
overlooking the ocean, make up the current 
property. Where the restaurant sits, a '^gazebo 
once stood. Fleming liked to take notes in it. 

Goldeneye is the ""mecca of any Fleming 
' 17> pilgrimage, but not the heart of it. In Horizon. 
he wrote about the other elements that made his 
life in Jamaica fulfilling, from the food ("delicious 
and limitless") to the weather, and most 
importantly, the people. Fleming wrote that the 
locals "will surprise and charm you," which they 
often did during my time there. 

But even in Fleming's lifetime. Jamaica 
was evolving. By the time he wrote his final 
Bond novel. Golden Guru in 1964, the island had 
gained independence from Britain, and Fleming's 
nostalgia for the colonial era was '^'channeled into 
his spy. Waiting in the Kingston airport for a flight 
to 4<n Havana, the secret agent recalls his "many 
assignments in Jamaica and many adventures 
on the island ... the oldest and most romantic of 
former British possessions." As he reflected on 
his M,, escapades in Dr. No and his love affair with 
51 'Honeychile Rider. "James Bond smiled to 
himself," Fleming wrote, "as the dusty pictures 
clicked across his brain. "<$k 



—mwTttim.-m mmm . ^m^m^mn 
ib], M-t#>mmtft\u-i&, mm—^wm*. 

mm* & «tfe^^: tern'*, 
mmmmm^m, i^miflA. #>mw 

&}mffi&mM c P&&mi±tt n , -mm 



42) unassuming ('Ana'sju:mii)l adj. -WliWlsWflfiM 

43) Pierce Brosnan • fl/ftWufo (1953— ) . £ft£lt&jK$Jtft| 

>rA. m(iiooi&w\i& <«^«i> , <WBii?rffl> ^ mm-XT* 

44) Harrison Ford P& *R Wfc (1942— ) . I98l*p. ft&K 

Wit. i*r.-rtutjiu«!t i.Jiiiw^W'ti^ . teifewjit*'.*** 



45) gazebo [gezi:bau]n. Jtjf . Bift 

46) mecca [make] n. MWMJtt/jf. Sife 

47) pilgrimage [*pilgnmid3 1 n. W] f- . W) M 

48) channel [ tjeenl] v. JFfijs (ifijfc, . <H** 

49) Havana (ha vaenel n. PftfCflS. £Blt*tfUfc*$tllI 

50) escapade [eskapeid] n. <80ltr*». fflfMMj 

51) Honeychile Rider ITnt. 007^*iJ*ai2. <itfMH;> 'I'WA 
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Friendship in an Age of Economics 




23 



by Todd May 
Tulip if- 





£&#7 "Ait, ^*r^AiSj4H.i£d&>t*.. Xmt^5&mfifti±" tfi&fag, 
iAA&Jtte "Ait" #A-&&i*^*A^£W£^&, ^A^A^lol^^.^^^ . & 



Lavender 



When I was 1 7 years old, I had the honor of 
being the youngest person in the history of New 
York Hospital to undergo surgery for a "herniated 
2) disc. The day after my surgery, 1 awoke to find a 
friend of mine sitting in a chair across from my bed. 
I don't remember much about his visit. I am sure I 
was too ^sedated to say much. But I will not forget 
that he visited me on that day, and sat there for I 
know not how long, while my humanity was in the 
care of a morphine drip. 



The official 4) discourses of our relations with one 
another do not have much to say about the afternoon 
my friend spent with me. Our age, what we might 
call the age of economics, is 5) in thrall to two types 



1 ) herniated fh3:mertid] adj. "%.i\\tt) 

2) disc [disk] n. wn&. mMmwi^mnmwrmsiiKkk 
♦ft. 'I'N^^i'ifew amimmm. mm&'&mnkit 



3) sedate [si'deitl v. $— flRfiftftftl 

4) discourse [disko:s] n. iAi/i. i/ift. "ItiJUft^aW— 

5) inlhrallto 



Reformers who are always compromising have not yet grasped the idea that truth is the only safe 
ground to stand upon. — Elizabeth Cady Stanton 
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of relationships which reflect the lives we 
are encouraged to lead. There are consumer 
relationships, those that we participate in 
for the pleasure they bring us. And there are 
entrepreneurial relationships, those that we invest 
in hoping they will bring us some return. In a 
time in which the discourse of economics seeks 
to hold us in its grip, this should come as no 
surprise. 

'"Aristotle thought there were three types of 
friendship: those of pleasure, those of usefulness, 
and true friendship. In friendships of pleasure, 
"it is not for their character that men love 
7, ready-witted people, but because they find them 
pleasant/' In the latter, "those 
who love each other for their 
utility do not love each other 
for themselves but 8) in virtue of 
some good which they get from 
each other." For him, the first 
is characteristic of the young, 
who are focused on momentary 
enjoyment, while the second is 
often the province of the old, 
\\ ho need assistance to cope 
with their frailty. What the rise 
of recent public ''rhetoric and 
practice has accomplished is to 
cast the first two in economic 
terms while forgetting about the 
third. 

In our lives, however, 
few of us have entirely forgotten about the 
third — true friendship. We may not def ine it as 
Aristotle did — friendship among the already 
\ i i t nous- -but we live it in our own way 
nonetheless. Our close friendships stand as a 
challenge to the "'tenor of our times. 



*j 3*1*1*6*1. ximnMm 



>b±&m. mi* 

— Hl^iS^^^ 

_t, ftbini^ 
mm. mw:W\ 

Wt 9 tomtom 

^ ife , £ii is t& 
7 m = # ^ 




( onversely, our times challenge those JS.ii3fe, ttintlftlrt Vi-fctitt&m 

friendships. This is why we must reflect on JHE^^ig, &ih,m3&inW:&.&&.ilEL& : )M 
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friendship; so that it doesn't slip away from us under 
the pressure of a dominant economic discourse. We 
are all, and always, creatures of our time. In the 
case of friendship, we must push back against that 
time if we are to sustain what, for many of us, are 
among the most important elements of our lives. It 
is those elements that allow us to sit by the bedside 
of a friend: not because we know it is worth it, but 
because the question of worth does not even arise. 




There is much that might be said about 
friendships. They open up new interests or deepen 
current ones. They offer us support during difficult 
periods in our lives. The 
aspect of friendship that I 
would like to focus on is 
its non-economic character. 
Although we benefit from 
our close friendships, 
these friendships are not a 
matter of calculable gain 
and loss. While we draw 
pleasure from them, they 
are not a matter solely of 
consuming pleasure. And 
while the time we spend 
with our friends and the 

favors we do for them are often l2) reciprocated 
in an informal way, we do not spend that time or 
offer those favors in view of the reciprocation 
that might l3) ensue. 

Friendships follow a rhythm that is distinct 
from that of either consumer or entrepreneurial 
relationships. Consumer pleasures are transient. 
They l4) engulf us for a short period and then they 
fade, like a drug. Entrepreneurship, when successful, 
leads to the victory of personal gain. We cultivate a 
colleague in the field or a contact outside of it in the 

6) Aristotle [ aeristotl] n. ffi !fi ±- £ ( ^7Uffir384— ^^|jif322^ ) . 

7) ready-witted flUftM 

8) in virtue of (H IUj 

9) rhetoric [Veterik] n. i/i . tf ife 



"=F $L it i 

?k >± ftt -ft m & 
fe*mm&&. til 

10) cast[ka:st| v. &f#, f&ift 

1 1 ) tenor ('tens] n. Sgft 

12) reciprocate [ri siprakeit] v. ftlYr 

13) ensue [in sju:] v. fcfi2.&& 

14) engulf [in'gAlf) v. Sift 



Some minds remain open long enough for the truth not only to enter but to pass on through by way 
of a ready exit without pausing anywhere along the route. Elizabeth Kenny 
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hope that it will advance our career or enhance our 
status. When it does, we feel a sense of personal 
success. In both cases, there is the enjoyment of 
what comes to us through the medium of other 
human beings. 



Friendships worthy of the name are different. 
Their rhythm lies not in what they bring to us, but 
lather in what we immerse ourselves in. To be a 
friend is to step into the 
stream of another's life. It 
is. while not neglecting my 
own life, to take pleasure 
in another's pleasure, 
and to share their pain as 
partly my own. Rather than 
the rhythm of pleasure 
followed by emptiness, or 
that of investment and then 
profit, friendships follow 
a rhythm that is 1M at once 
subtler and more persistent. 
It remains there, being part 
of the ground of our lives. 

To be this ground, 
friendships have a relation to time that is 
" foreign to an economic orientation. Consumer 
relationships are focused on the momentary 
present. It is what brings immediate pleasure 
that matters. Entrepreneurial relationships have 
more to do with the future. How I act toward 
others is determined by what they might do for 
me down the road. Friendships, although lived 
in the present and assumed to continue into the 
future, also have a deeper tie to the past than 
either of these. Past time is l7) sedimented in a 
friendship. It IS) accretes over the hours and days 
friends spend together, forming the foundation 
upon which the character of a relationship is 
built. This sedimentation need not be a happy 
one. Shared experience, not just common 
amusement or advancement, is the ground of 
friendship. 




BStH_t tt ^liS*' i£ £ # ftt it W\ 
^BflggATftiiA^ 

m&vtsm e^>£ftt 
mm, %nn&miE 

m » as m w. m 
i±t&^m^&m^mmm?tz*iWi<, mm 

ffj— iSJgil&W E3, 2Li-M&}ftt±mm& 
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We might say of friendships that they are a matter 
not of l9) diversion or of return but of meaning. They 
render us 20) vulnerable, and in doing so they add 
dimensions of significance to our lives that can only 
arise from being friends with this or that particular 
individual, a party to this or that particular life. 

It is precisely this non-economic character that is 
threatened in a society in which each of us 2l) is thrown 
upon his or her resources and offered only the 
22) bywords of ownership, shopping, competition, and 
growth. It is threatened when we are encouraged to 
look upon those around us as the stuff of our current 
enjoyment or our future advantage. It is threatened 
when we are led to believe that friendships without a 
recognizable gain are, in the economic sense, irrational. 
Friendships are not without why, perhaps, but they are 
certainly without that particular why. 

In a world often ruled by the dollar and what 
it can buy, friendship, like love, opens other vistas. 
The critic 23) John Berger once said of one of his 
friendships, "We were not somewhere between 
success and failure; we were elsewhere." To be able to 
sit by the bed of another, watching him sleep, waiting 
for nothing else, is to understand where else we might 
be.<$" 




%t i n qr m w %l m ^ m m m > n m. m m m 



15) at once ... and ... Kfc---X-*- 

16) foreign to fU- JcXM 

17) sediment [sediment] v. I'liftuU! 

18) accrete [se'knit] v. ii 't . ft'fe, Wj/f 

19) diversion [dai'v3:Jon] n. JRJft. *fiiB 

20) vulnerable [vAlnarabl] adj. iit'H^^) * ^fit*fe 



21) be thrown upon one's resources |' i fliifi Hi . llfc^iiiS f i VST 1\ 
vtMfftfi ri "To be thrown upon one's own resources, is to be 
cast into the very lap of fortune " . .& }» }± 5< Jj'/iM (\ ti fr'j 

22) byword [baiwaid] n. ftf&&#ftj!miK.&vi} 

23) John Berger • ffttfr (1926— ) . «l« & '?>m&ki\ Hfc 



Truth is such a rare thing; it is delighted to tell it. 



— Emily Dickinson 
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by Diana Vickers 




i 






* I He ar your voice 

✓ 

I ittle boy, little boy 
When I'm alone in these walls * 
I liclc and seek toueh 
c > 1 1 run around, von 'hunt me clown 
I can't Forget you're here 

**I see \ou in the hall 
I [ear von on the floorboards 
I icked at your lost *iullab) 
I feel you in my dreams 
Senses of a ; psychic 
Blow me your cold kiss 
( Sod bless that lost little boy** 

Sound of guitars 

Through the doors, minor chords 
L I n I i nished sym phony 
I II keep the light on 

I ill you got what yon want 
Vbur heart is haunting me 



Repeal 



I see you at the door 
I lear you like an 'old flame 
Lost little boy 
I fly you in the air 
Sliding down the staireasc 
s.ul face 



Repeat 




Repeat 



1) hunt down ft J-JiJ 

2) tickcd[tikt]adj.<U> / (tA^J 
}) lullaby [ lAlabai] n. *g tit ft 

4) psychic [saikik] n. iffl^ltt A. Ut&&1&1fo jm K 

5) minor chord 4 s r .#J$£ 

6) old[euld]adj. ^m. jftSI't^j "MBftM" 
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Diana Vickcrs ( 1991- ) , £lSK']4t324fc-f , 2008-$-, 9 7Y»e 

X Factor tkW7 # e?£ 7 AAlfftJU*. *W*«M- t 2 *.*H*Stt 

— *S*4fc*. "4° "With or without You" . "Yellow" ^, #P*£if ^HMtXt® T 7 9M4tt*P 
*hf„ "Once" f 201043/1 Jfcff, flt#TM#*#JB¥. #«^A-M*Sb/7g5 

>S*Mit /Ae Tainted Cherry 7hv-f 20 10-^5 /] "Cold Kiss" 6^i-"]**JLilfcJh it>Mi\&8fc* 




i^K 





My way of joking is to tell the truth. It's the funniest joke in the world. 

George Bernard Shaw 



r MUSIC EDEN • flll^SUR 
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BD 

■ by Scan Lcnnon 



Love /s //ke on aeroplane 
You jump and then you pray 
Lucky ones remain 
In the clouds for days 
If life is just a stage 
Let's put on the best s/iow 
And let everyone know 

*'Cause if I have to die tonight 
I d rather he with you 
Cut the parachute before the dive 
3oby don't you cry 
You had to bring me down 

We had some fun before we hit the ground'' 

Love is like a hurricane 
You know it's on the way 

f t, 
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i* mfrtS -f Scan Lcnnon ( I975- ) te^&^lIl^^&ftl'A ^^.w^— 

John Lennontt JL-f- ! £ 4 John Lennon*fc#J#^ , k*fV(-*% T K^Z-Wi^ JLif-Sean Lcnnon& $4*4*. 

#^a&ilt7^dr^^^###*t^4$. Scan Lcnnon*M»#ttf ^tt/tt-g-fc. -f-^A^^E.— ^ 
77 ,« B tt#JSt£, Scan Lcnnon*»4.^.4*4fr & i^jfeJfeA I4f & 64$-frfc'&J'ffc*J&. 1998*, ft^A 

i* If "Parachute" & g Scan Lcnnon -f 2006-*Mfl & IftM ^Friendly Fire I « & i££. *J ) . 
Scan Unnon^—^-f-^A^^^r^^^a^. "#J#" TT^'W^. 





You think you can be brave 
Underneath the waves 
If lite is just a dream 
Then which of us is dreaming? 
And who will wake up screamincp 

Repeat i: twice 

Cause if I have to die toniaht 
I'd rather it was you 
Cut the parachute before the dive 
3o/?y don't you cry 
You had to brincj me down 

We had some fun before we hit the around <I K 
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It was 2002 and I'd been working 
as a labourer for about five years. 
I was 27 and pretty ' macho — how 
COllld anything bad ever happen to 
me? On this particular job, I was 
digging a 2 *\vater main with lour 
other guys. One man would dig out 
the 'trench, the rest of us would put 
in the pipes and the ''digger behind 
us would then fill it all in with earth. 
It was like one long trench, and we 
were continually moving forwards, 
laying around 1,000ft of pipe a day. 

There's something called a 
trench box — a metal case that holds 
back the sides of the walls — used 
to stop the walls from 5) caving in 
when you dig deeper than 5ft. Some 
companies use them, some doii't- 
ours was one that didn't. I thought I 
was 6) buIIet-proof and didn't care if 
we had safety equipment or not. 



We were making good progress, 
and getting well-paid, so I never 
really considered the dangers. All 

I could really think about was my honeymoon — Vd got married a week before and had 
delayed going away for a few days so that we could finish the job. Now it was Friday, about 
1 pm, and my new wife and I were meant to be flying to Canada later that day. 



3^2002^, ^m&^i&mT ^ms^mmmz* %Lmm27&, ^t+^^^^t- 



f^^ii^, mn^&mzmffim. —^mm-t^iooo^K ( ^304.8*) 



mm 



1.52*) >W, m "e^PTaih >£)i£i#iS. 
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I was down in the 7) ditch, which was about 
6ft deep and 2ft wide, X) mopping up some 
water — we'd hit an underground 9) drainpipe. 
My colleague had gone back up to the truck to 
get some tools, and 30 
seconds later the trench 
caved in on me. 

I screamed, but I 
couldn't be sure they 
heard me, although I 
found out afterwards that 
they did. In less than a 
second, I was completely 
buried by earth from 
the walls, as well as the 
4ft or so of dirt that was 
piled up on each side. 

I panicked, fighting and struggling to clear the 
soil, but there was too much of it. I was covered. 
I couldn't move or see anything but blackness. 

Afterwards, they told me I'd had 2,000 ,0) Ibs 
of dirt on top of me, the equivalent of being hit 
by a truck going at 70mph. The weight crushed 
my chest and broke my ribs. I could feel myself 
starting to 11 Suffocate. I was desperate to hear 
someone call my name or the digging machine 
start up, but there was only silence. At that point. 
I thought, "There's no way I'm going to get 
out." I was going to die right there in the bottom 
of that ditch. After about a minute and a half, I 
l2) blacked out. 




* (^o.6i^) tfyftmTm 

iii^ — minm&Ti&Tm— MM* 

7, ±mm&ft 

m&^zLft&u? 
wis. &<&mfe 

To —mi*). ft 

m ^ >*j ^ m & 

1.22*) T&>m±mf&T*m±m* ftmw 

<*]907.2^ff) M±m^ffe*-h & 

fe^Tftfo— ^WW^70^M (^112. 

m) ftv&fo-^^mfflo %im&]±ffrmmft 
ttimm, &j±mTft&)rLi%fon<> ftm® 
Mmm^7tt£*¥w.mm* ft^^Mm^r^ 
mx^miftm^^^ s&sq/Tj^ztmas^ 
mmm— k^»<> m—m, aw 



By then, my colleagues were trying to dig 
me out. They knew that I was down so deep that 
if they started to dig with shovels, they'd never 
reach me in time. They also knew that if they 



mm. ftt&mminiE&i9:Y£&ft&iii 



1 ) macho [mait/ou] adj. 'J] p'XM 

2) water main UtfrfcfF 

3) trench [trentj] n. ftJR 

4) digger [diga]n. ffi 

5) cave in ifll.y. FP6 

6) bullet-proof NSWtfy 



7) ditch [ditj) n. v^JR 

S) mop up iVji 1 : 1 

<>) drainpipe ('dreinpaipj n. jfr/Kflf 

10) lbs. (=pounds) fi# 

11) suffocate [sAfakeit] v. 3r.& 

12) black out 



The truth which has made us free will in the end make us glad also. 



Felix Adler 
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went in with the digger, they might eut me in half. 
Less than 10 minutes later, they managed to get to 
me by "'scooping off some of the earth with the 
machine and then going in with the shovels. 

The first part of me that they spotted was my 
right knee ,4) sticking up, because the weight of the 
dirt had pushed my head down between my legs. 
When they got me out, they thought it was too late; 
I was ,5> blue and had no pulse. ""Technically, I'd 
died down there, but the ambulance crew managed 
to save me: they put 'paddles on me, shocked 
me and got my pulse going again. I was taken by 
helicopter to hospital and put on a IM life-support 
machine, but my chances of surviving were pretty 
,9) slim. My family was told that, if I made it. \\\ 
probably have severe brain damage. Yet within a 
week. I was progressing and starting to make a good 
recovery. 

It felt like a miracle 
at first, until the reality of 
what had happened began 
to 2,)) sink in. I started to 
have nightmares. I was 
scared of confined spaces 
and especially the dark. 
The accident changed 
everything, particularly 
my marriage. You can't 
go through something 
like that and be the 
same person. I rapidly 
discovered that I wanted 
different things from 
my life. I found it hard to 

plan for the future because I felt so strongly that it 
could be taken from me at any minute. 




as, a^ii — 

tTUSE I.RL ^ *T 

a m. m & & nisj 

tt- fig f» » . 

j& m « f« ft 
^ i b] . it n m 

m Bg #J ^ fa] . 
7 — IB. 

js « #i m m . 

i£ ;Sb ^ . 

fit m 1* wl zt m 

7 . fftgfc 



I knew I couldn't go back to my old job- 
instead, I went to college and got a degree in 
conservation law. Now I travel the world giving 
lectures on what can happen when you take risks. 
I talk to people about safety, and I want them to 
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understand it's not worth taking shortcuts in any 
area of their lives. We got comfortable doing 
things the wrong way for a long time, and then 
all of a sudden we got caught — and that can 
happen to anyone. <fu 

1 3) scoop [sku:p] n 

14) stick up 

15) blue [blu:] adj. c&K^) i'fft&fft 

16) technically I'teknikal] adv. F ' K< 



17) paddle fpaedl] n. <K> *til« 

18) life-support machine VptMft 

19) slim [slim] adj. Btf 

20) sink in/into iffi^iit A . P6A 





Author Unknown ■ 



w 



ill you draw a teddy bear for me?" 1 tried to 
turn my six-year-old's mind to something 
cheerful. Tina had looked very serious ever since 
we left the hospital. She held her Elvis teddy 
bear tightly and was deep in thought. If there was 
anything Tina loved to do, it was to draw a teddy 
bear. But now she wouldn't do even that. We had 
been visiting her cousin Mike who had managed 
to break his leg in a skateboard accident. Tina had 
never been to a hospital before and had wandered 
off before I noticed. When 1 did, I found her in 
a room full of much sicker children than Mike 
was. My little girl was always so 1 'big-hearted, 
and when I found her she had given Elvis to a 

1 ) big-hearted f &i'i ; J. WttM 




It is very hard to say the exact truth, even about your own immediate feelings much harder than 45 
to sav somethina fine about them which is not the exact truth. Georqe Eliot 
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little boy to hold 



"You can hold him for a while," I heard her 
say when I walked into the room, "Where is your 
own teddy?" 

"We cannot bring them here," a girl said, 
"They are not hygi... hygia..." 

" 'Hygienic," a nurse walked into the room 
and went over to the little boy. "Here, young 
lady," she took Elvis and gave it back to Tina, "It 
was a beautiful thought but we cannot have dirty 
bears around very sick children." 



315, 



"J2 4L, - — <t-&±mmi*ffi* 

mm. n &i»'£>mm&. tern, mmm 
m & & m m ^ m. m m ^ #j m /j% 



Tina's lips started trembling. "Elvis is a 
clean teddy!" she whispered. The nurse realized 
she had hurt her feelings. "I am sorry, sweetie. I 
did not mean your teddy looks dirty. Still, there 
is invisible dirt in your teddy that can harm the 
sick children. We have to be extra careful so that 
no extra ''bacteria get in here. That is why you 
need to wash your hands and you cannot bring 
flowers. Nothing would make me happier than 
to give teddy bears to all the children here, but 
unfortunately that cannot be done." 

We had left the hospital after being assured 
by the nurses that Mike would get home soon 
enough, and then Tina turned very silent. I went 
to make some lunch. After a while I went to peek 
at what Tina was doing and found her drawing by 
her tabic. A teddy bear. I smiled and thought the 
little crisis was over. After lunch it was time to go 
to a park. The mothers in our neighborhood had 
a habit of meeting with our prc-school children 
every Tuesday after midday in a nearby park. The 
children would play with each other while the 
mothers talked about anything and everything, 
trusting there would be enough eyes to look after 
the children. Tina had a 'shoulder bag and it 
seemed she had brought some drawings with her. 
I didn't think much of it, and we walked the two 
blocks to the park. Children started to play, and us 



m&mm.f&. -TBS, iK&)mmm&.t£: 



± in i& m & m tfc wt °r w m m . 

— Rmmm. fs^y^, <&M&4M* 

1^4^17. tt^#inj&— wtbmmrin 
mm^^ — r-^im-. mm ~ f^naje 
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moms started ^socializing. After a while I noticed 
all the children were standing in a group — and in 
the middle was Tina. She was holding one of her 
drawings and talking. I got up and walked closer. 



&o*m. mm*— mm, — vimst 



"... to draw a teddy bear/' Tina said. 
"Draw a teddy bear? Just one?" 
"As many as you can. And tell other kids, too 
Ask them all to draw a teddy bear/' 

"Where shall we bring them?" 

"Here, next week." 

"Ok! " 

At that the children went back 
to their playing. I knew something 
r ) funny was going on but if the only 
thing the children did was to draw a 
teddy bear, or many, no problem. I 
went back to chat with the other 
ladies. 




- m—Rmmm. n mtmi%~ 



fw&mRmm—Rmmw&Rm 



Next Tuesday came in no 
time. Again we were in the 
park. The mothers looked 
slightly amused. "What 
did your Tina ask the kids 
to do?" A neighbor of 
mine laughed, "Look!" I 
turned to see Tina's hands full 

of drawings. She had asked the children to draw a 
teddy bear and they had done just that. "My Tom 
did nothing else the whole week but draw teddy 
bears. And we are talking about a boy who won't 
draw anything unless it has four wheels or metal 
wings!" Another mom shook her head, "Would you 
tell us what all this is about?" "To be honest, I have 
no idea," I said, "So why don't we let Tina speak, 
Ok? Tina!" She was already approaching, carrying 
dozens of teddy bear drawings and smiling broadly. 
"Ok, Mom! Now we can go!" 



«fnw&3fesy^iam, mm 
in—f&i&m&irtfi&^F* 

ti-^Rjg? * mm— 

mESk—m. ztmrnm 

^inm — Rm^m. akin 

&m^^z£m&)\ * ikmmi&JM 
at, <4 ^#pe, \±mmm^&i%i%m. 
mm\ mnw&p£&m\ - 



2) hygienic [hai'd3i:nik] adj. G£W, {XttM. T 
i.^Jhygicne/jH^i».J^ 

3) bacteria [baek'tiana] n. *til iti 



4) shoulderbag (ffA'/ilfM) *ff fctT&te (ifiWlft kf\\ ti ) . KHiiH 

5) socialize [saujalaiz) v. iiH/f f '£}7iAJj 

6) funny ['f ami] adj. frftfth ftftfft 



And we should consider every day lost on which we have not danced at least once. And we should 
call every truth false which was not accompanied by at least one lauqh. Friedrich Nietzsche 
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"Go, honey? Whore? We just got here! And 
what's with all these teddy bears? C an I see?" I 
took a few drawings. On the first paper was a teddy 
bear picnic party and "Get well soon!" written in 
red letters. On the second there was an Elvis teddy 
bear, with the hair and all, and the same message 
written on it. The third one was pretty well 
drawn — it was a 7) Mr. Bean teddy bear. The funny 
expression was well drawn and made me laugh. 
This one wished speedy recovery. There was a love 
teddy bear with little hearts. An N, antique-looking 
teddy bear with a bandage on its arm and "Let s 
get well together." A pink teddy was giving a teddy 
bear hug. 



mmzf&g-* ±mm^m "^Bmn\ m (ft 
ctfe^^o n—^m—Rm^mmmmm. 

&)n-&m&m. ±m^"mm -itaci— as* 
nm n • — Rm*i&tommM&mmft— r 
m&mo 



I thought I understood. "Are these all for Mike? 
That's sweet, honey!" Tina looked at me and shook 
her head. "No, Mommy! Mike is at home already. 
He has all the teddies he 
needs. These are for the 
children at the hospital, 
the ones that cannot 
have real teddies. I 
asked everyone to draw 
a teddy bear so they 
could have teddy bear 
drawings. A teddy bear 
drawing is still a teddy 
bear! And all kids need a 
teddy bear!" 

1 saw some of the 
moms wipe their eyes. I felt so proud of my little 
girl. And so we drove to the hospital. I talked to 
the nurses and they let us leave the teddy bears 
for the children (I had been a bit afraid about how 
strict their rules of hygiene were). 

*'You give one teddy bear to all the sick 
kids here, Ok? And if there are any left, keep 
them and give them to the new kids when they 
arrive." The nurse who had taken Rlvis from 
the little boy and called it dirty, smiled. "I 
promise." she said, "And please tell your teddy 




m— Rm&m. is 
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I am sorry if I hurt his feelings last time/' 

"It's all right," Tina nodded her head, "] 
explained to Elvis you meant well." Then she turned 
and we went home. 

The story should have ended there — but the next 
Tuesday came and there were more children than 
usual at the park. The word had spread and they were 
all carrying drawings of 
teddy bears. And there 
we were with dozens 
of drawings of teddy 
bears again. Tuesday 
after Tuesday this was 
repeated. Tina became 
a local celebrity. She 
was interviewed in 
the newspaper as the 
"Draw a Teddy Bear 
Girl". People who 
read the story began 
drawing teddy bears 
and sending them to 

her. We took the teddies to hospitals and children's 
homes. When the 9) flood of drawings grew, an art 
exhibition was arranged at a local library — this 
time the drawings had price tags. We collected a 
I0) considerable sum of money to buy equipment 
for the children's hospital. And so we continued- 
taking teddy bear drawings to hospitals and when 
there were extra ones, we sold them for charities. 




f^fB^mm^m^, mm— jenuRT. 



A~ *R*RJfcifc«fe. 

a. %w&mmm 
ab mm 

ittmm&, nm&mi&miti&mifr'T — 

m. minmmm—i&^Mtom&m&xiJi 



v 
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If you really want to help, even the smallest 
idea can make amazing things happen — even if 
it just means you draw a teddy bear. Why don't 
you try it? Draw a teddy bear and see how it 
can brighten up someone's day. Seeing the joy it 
brings to someone else will brighten up your day 
as well!<*'< 

7) Mr. Bean «.0L&4:. ^IHBBCMwWitfjifffcfcflMMl C«fi5t'l-> 
(Mr. Bean) i^WJillXllfi MMiftA Vim ■ l&fcft&S I 

ft. J-1990«FlfllH^:«IHrffll 



* a* ?f ^. m. t& m -di m 0$. m. — m >± a m m 

8) antique (senti:k) adj. ,', PUft . gjfcW 

9) flood (flAd] n. X fii 

10) considerable (kan sidarabl) adj. »] Mtfy , 111 "i Ki'i 'C (f-J 



All truths are easy to understand once they are discovered; the point is to discover them. Galileo 
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Traveling Light 



by Miss Minimalist 




Sometime in my twenties I was bitten by the 
travel "bug. t*m not sure exactly when or 
where it happened, but I realized that being in 
airports, train stations, hotels, and unfamiliar cities 
made me extraordinarily happy. 

Interestingly, this passion developed during 
what I'd call an "accumulation phase" in my life. 
Alter graduating from college, my now-husband 
and 1 went through the typical process offsetting 
up house." In fact, decorating our apartment 
became a creative outlet for us. Since we had 
little money, we ^'scoured antique shops and 4) flea 
markets for hidden treasures — and 5, hauled a good 
deal of junk" back to our 7 'abode. 




t&7 — p (^#>±: aim 



- -t- ^ & m ftt^-r *M£, 

#"f5jftfi5j:fcfe:£3Lftt, mftmp.mmR.mGi 
#us. ik$L$&. M'mm^mf&mwrtu ft 

m*m&xmu&* ft^ftm^m^^m^ 



■& ^ &l t mn %tn mm w«i 



7 "J&W . 



I think, in some sense, travel became an escape 
from my inereasingly- s> cluttered environment, 
though at the time, I never consciously regarded it 
as such. I loved the opportunity and challenge of 
"'editing my possessions down to a single suitcase. 
I'd start making a packing list weeks in advance 
and select the contents as thoughtfully as if I were 
"curating an art exhibition. Thankfully, no one 
was "'privy to my intense internal debates about 
whether to include hand cream, or an extra pair of 
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socks; they would have thought I'd lost my mind! 

Why the enormous effort in packing for 
a week's vacation? As a teenager, I had over- 
packed for my senior class trip to Florida 
(thinking, in typical 
teenage fashion, that I 
needed a new outfit for 
every day of the trip). 
1 suffered the misery 
of dragging around a 
heavy suitcase, half the 
contents of which 1 never 
even used. I remember 
wondering how anyone 
could enjoy traveling 

12) 



when they had to " cart 
around their stuff like a 
packed mule. 

That was the last 
time I ,3> checked a suitcase at the airport. In the 
following years, I realized that travel didn't have to 
be so '""burdensome. On my first trip to Europe, 
I took nothing more than a small 13 'carry-on bag 
("'swapping my wardrobe of clothes for a packet 
of laundry l7) detergent). I knew every ounce 
would weigh on mc like a little anchor, so I was 
determined not to include a single item that was 
unnecessary or 1K> superfluous. The experience 
was exhilarating — while others 'trouped to the 
" (>) baggage carousel, I 21 'hit the ground running. 
1 was mobile, flexible, and fancy free — and never 





aw— jpfta&VHftJPtB 
tit, i^t — ^/jN/jN^j^is-fe ae&f&m 



1) bug [bAg] n. ftSE, »siij&. EEftStf ft bc/gct biiicn by ihc.bug 

2) sci up house i| «;fj I'luLlTj 

3) scour [ skaua] v. «*, 

4) flea market »t$itT^. Hftft&fi'K HJT-HJttAfU IRM*JI)t!9 

5) haul [ho:l] v. {Ri£ 

6) junk[d3Arjk]n.<n>s?<i?l&4«!J. IlltS 

7) abode [abaud] n. ftflf, fl:4tfc 

si cluttered [klAtadJ adj. ftftft. vld^LftO 

9) edit [ edit] v. Mfifc. iWftfftfSj 

10) curate [kjuarit) v. ttM\. -|?J>i! 

1 1 ) privy [prtvi] adj. fA h fcltiWJ. »«# 1 jftl 



12) cart [ko:t] v. ft . ft 'IWjttMj 

13) check|»jek| v. C Iritis 

14) burdensome ['b3:dnsam] adj. ffiSM* 4f rft&fft 

15) carry-on f&M 

16) swap [swop] v. 

17) detergent [di't3:d3ant] n. ji'nAfiiJ. i;-j'7/W 

18) superfluous |.sju:'p3:fluas) adj. fcfft. ii 

19) troupe {tru:p] v. ( fl- XllflHI^ *J* ) iSMSii.T, . jlfcfftflr 

20) baggage carousel fWWMP. WJEMttttStiW 

21) hit the ground running ( || ,1 • AMJi.'S > BUjKAffi?rtt 



It takes two to speak truth one to speak and another to hear. 



Henry David Thoreau 
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once struggled to "'maneuver my bag on buses, 
subways, or long ''flights of stairs. Furthermore, 
my sightseeing schedule was unaffected by hotel 
check-in and check-out times; I could carry my little 
bag to museums and tourist sites, and u stash it in a 



25) 



locker when need be. 



I had never felt so free! I was 2r>) heady with the 
notion that I could go ANYWHERE when all my Stuff 
was in one little bag. When I returned from a trip, 1 
would count the days until my next vacation. Half the 
excitement was the opportunity to explore other cultures; 
the other half was the chance to recreate that feeling of 
27) unbridled freedom. I looked forward to those precious 
weeks when one bag s 'sufficed to meet my needs. 



Eventually, the idea of living with just the 
essentials expanded beyond the days of my twice- 
yearly vacations. Traveling light became a metaphor 
for how I wanted to live my life. I began to edit the 
contents of my surroundings with the same 29) fervor 
as I had my suitcase. As I slowly ^ ()> ditched the extra 
baggage/" I could feel the weight lifted from my 
shoulders. 

My passion for * 'minimalist living now equals 
my passion for travel. In it, Pve discovered a way 
to practice the art of traveling light 365 days a year. 
And in the process, life has become an easier, more 
exciting, and infinitely more interesting journey 



22) maneuver [manurva] v. tfSji£ 

23) flight [fiait]n. R 

24) stash [staej]v. JC«, tTfr 

25) locker poka] n. flHftttJtttt£ 

26) heady ( hedi) adj. ^ A>XifrM 

27) unbridled [An braidld] adj. Jft^JjKW. ^¥*Jftt 



28) suffice |sa fais] v. f*r#& 

29) fervor ['f3:va] n 

30) ditch[ditJ]v. ffllK. iF. £ 

31) baggagc( b88gid3]n. &$• 

32) minimalist [ minimalist] adj. MfRHiMfcfft. tSffil-: StM 
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Odds and Ends 



• O Track 11 



Customers' Gas Bills Smelling like... Gas 

■ from UPl.com 

The gas bill of some Washington residents stinks — 
literally making the gas company happy, because that's 
what they say they intended as a safety reminder^ ttO. 

When Pugct Sound Energy sent out their August bills to 
more than 1.5 million homes, they included a scratchCiStJSfi*)^ 
^)-and-sniff pamph!et(/JWl/j-/ ) with a sample of the odorant 
(^^Hfc&J^iSi) they use in natural gas to help identify leaksOt* 
85), a company reIease(^^^>N£A) said. 

One scratch on the pamphlet and the resident will get a 
sulfur(^tfr#)-like whiff( — V$HVk) of something akin(^^) to 
rottenC^^:^) eggs, which is the odorant mercaptan($&S$) 
added to the odorless and colorless natural gas. 

"We're distributing the pamphlet to make sure that our customers are familiar with the odor 
so they can recognize it and take safety precautions(!^l%ti5fe) if there ever is a natural gas leak 
around their home or elsewhere/' said Martha Monfried, director of corporate communications. 
"Smell isn't the only way to detect a natural gas leak. A hissing souncK^Ea) or blowing(°$ tB) dirt 
may also indicate a possible natural gas leak."<t'< 




UK- Designed Smart House Leams Your Desires 
and Adjusts to Make You Happy 



w ta ; a * 

▼ V when 




from popsci.com 

hat about a house that prepares a fresh pot of coffee 
you wake up, plays your favorite music without 
being told to, and sets the thermostat(>im^i$1? 3£K) to your 
ideal setting? Now that's smart. Smart-home researchers in 
the UK want to test systems that rely on "ambienK/SJE^) 
intelligence" — systems that can learn your preferences and 
behavior and adjust conditions accordingly, according to 
Cireenbang. a London-based sustainability blog. 

The goal is to explore ways to enhance human-technology relationships, so your machines 
will know what you want and how to make you happy. Researchers at the University of Essex 
i^m^m^m^m, ®m^l965*E* W»^M^f4W/^^^^JA^r^+-m«^A^^i — ) are seeking a 
few volunteers to study such systems, as part of a European Union program called "Adaptive and 
Trusted Ambient Ecologies(ATRACO)." Essex researchers plan to test emerging technology in a 
simulated house called iSpace, an "intelligent dornKSP^hli^E)" that is a fully-functioning two- 
bedroom apartment. The iSpacc has a group of gadgets(i5H+^l5£ft'h3£K) that can communicate 
with each other, and is outfitted(KTiY) with sensors(f£Jf&§§ ) and other equipment that enable the 
devices to monitor and make changes to the environment. 

Researchers have already asked volunteers to imagine iSpacc as their home and told them to 
interact with various aspects of the ATRACO system. The next step is to ask volunteers to hang 
out(^-f±) in iSpace for four two-hour sessions sometime this fall. 4* 



In a time of universal deceit, telling the truth becomes a revolutionary act. 



George Orwell 
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by D. H. Lawrence 




□ 





When the bare feet of the baby n beat across the grass 
The little white feet 2, nod like white flowers in the wind, 
They 3) poise and run like ripples 4) lapping across the water; 
And the sight of their white play among the grass 
Is like a little robin's song, 5, winsome, 

Or as two white butterflies settle in the 6) cup of one flower 
For a moment, then away with a flutter of wings. 

I long for the baby to wander 7) hither to me 
Like a wind-shadow wandering over the water, 
So that she can stand on my knee 
With her little bare feet in my hands, 
Cool like syringa buds, 

Firm and 9) silken like pink young 10) peony flowers. <|k 



I). H. Laurence I 1X85-1930) 



£ % David Herbert Lawrence, &201£&£ B9 :!: ift 'Htf.# , M 



Lawrence^/** 6^ i* #Ht*£&£ 1913-% -fi -f*4M*i*. 

and Lovers ( <OL^^-ft/0> )+##r^J&. IME#* &iki£$kLove Poems and Others ( C£4fr# 
^L4t^» ) . Birds. Beasts and Flowers ( «^,. #. )*> Last Poems ( «JU&tf#» ) Cf. tefei-lj- 

6'Jfi^;i-fc&'J'-ft, * + &#^^JL77i<' Rainbow ( «*£» ). Women in Love ( «&£ + tf-<r/w» ) 
/.«</»• Chatterley s Lover ( « £ £ £ £ A tfr ZO> ) . 

.1 /y ( //n Running /W/o"/£ Lawrence %£'JfM->-- It ;>V *M*#. £j»t-#+. #Adj#JI*p#-aMrtf.$? 
KM - * ^-H-^ JMfrsMt'*. fit ffl 4- ttifr-*l*i£ ib ifrAJ**** ^it . 4. * & 

tfc4fr**tf-fri£, ^.J*, ^#£#4 #Hfc^*i£, &A*ftttX 

^ * - « *• »r ft-WJLfe # $t«l ^#A^ffN • 




5£ < ^v*B? 
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mx or ^mm^M^mm , 



1) bcai|bi:t)v. (fg&ife) fr. ili. (& 

2) nod (nod] v. 

3) poisc[poi2| v. 'Y.M f (*j 
4 1 lap tlaep) v. Ml J 

winsome I'winsam) adj. AJi'j 

6) cup[kAp)n. «f. 

7) hither | hi5a) adv. i&l 

8 1 ring* (sinqgo) n. *¥c J B 

9) silken [silkan] adj. ilik JtvitM 

10) peony |'pi:dm) n. 11 J'i 





Falsehood^*. itH) is easy, truth so difficult. George Eliot 
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##MLi£&-fc. &&60#']*fc, ££J>UO;firM ! ] ^fl-T^ 
1*. £££^-4^ B**J. 'SWT I] #60**#, ^ 

4f60$:, & ^ if if &U-">i 

# 0#&£^6O&#Xffcflig.>£*J)6O 

ii.^&tfJ^aO^-wt. 
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When Moggie came into the room ''Cardinal 
Ralph hardly knew her. It was thirteen years 
since he had last seen her; she was titty-three and 
he was seventy-one. Both of them had aged now. 
Her face hadn't changed so much as settled, and 
into a mold unlike the one he had given her in his 
imagination. Substitute a 2) trenchant M incisiveness 
for sweetness, 4) a touch of 5) iron for softness; she 
resembled a vigorous, aging, 'willful 'martyr rather 
than the M resigned, contemplative saint of his dreams. 
1 ler beauty was as striking as ever, her eyes still that 
clear silvery grey, but both had hardened, and the 
once 'Vivid hair had faded to a IO) drab H) beige. Most 
disconcerting of all, she wouldn't look at him for 
long enough to satisfy his eager and loving curiosity. 
Unable to greet this Mcggie naturally, he stiffly 
indicated a chair. "Please sit down." 

"Thank you," she said, equally 12) stilted. It was 
only when she was seated and he could gaze down 
upon her whole person that he noticed how visibly 
swollen her feet and ankles were. "Mcggie! Have 
you flown all the way through from Australia without 
breaking your journey? What's the matter?" 



mm, Bii7i3^ ; *&e&s3£?, no-tee 



*e^7. M *$^! ffcSM>»*:f'J3E— Egoist 
3fe, *>5&5£^#l$>£&;ii3? ;E^[s]*? " 



"Yes, I did fly straight through," she said. "For 
the past twenty-nine hours Fve been sitting in planes 
between ,3> GilIy and Rome, with nothing to do except 
stare out the window at the clouds, and think.'" Her 
voice was harsh, cold. 



is. i< ^R'jii^^)29't-/jsB^M, mwt— M 



"What's the matter?" he repeated impatiently, 
anxious and fearful. She lilted her gaze from her feet 
and looked at him steadily. There was something 
awful in her eyes; something so dark and chilling 
that the skin on the back of his neck "'crawled and 
automatically he put his hand up to ,5) stroke it. 



1) Cardinal [ko:dinal] n. < Wj K MMtl > t\ M. \M< ill 44 V ft ffoM 

2) trenchant ['trent J ant) adj. tft-PJM. %i%ft : J 

3) incisiveness [m'saisivnis] n. ft^ij. >&'fti 

4) a touch of { i aJa 

5) iron [aian] n. R'JSS. < WJ ^Jftlft ) 

6) willful [wilful] adj. Hftft). EEttM 

7) martyr | ma:ta)n. £U;. Viijiii ^ 



X) resigned [rizaind] adj. »$iM.rt ; J 

9) vivid ['vivid | adj. ft) f>T»Jj < Ifc > (ft. M-fcM 

10) drab[draeb]adj. '4 &£§ fctfj. ftHfti 

1 1 ) beige (bei3J n. $ 18 & . «i W ft 

12) stilted [ stiltid] adj. 7g£tft, ffflWiM 

13) Giii y «*u. 'hm>mutfm%. &-T-mx#m 

14) crawl [kro:IJ v. ( ill J'-fttfiiftttK ) A ^Ifc file 

15) strokc|strauk| v. JUft. i 

New opinions often appear first as jokes and fancies(t5^:^s), then as blasphemies($r;?|#]1IFr) and 
treasonOSiM), then as questions open to discussion, and finally as established truths. —George Bernard Shaw 
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"Dane is dead," said Meggie. His hand 
slipped, u>, flopped like a 17) rag doll's into his Lap 
as he sank into a chair. "Dead?" he asked slowly. 
"Dane dead?" "Yes. He was drowned six days ago 



in 1X) Crete, rescuing some women from the sea." 



He leaned forward, put his hands over his 
face. "Dead?" she heard him say indistinctly. 
"Dane dead? My beautiful boy! He can't be dead! 
Dane — he was the perfect priest — all that I couldn't 
be. What I lacked he had." His voice broke. "He 
always had it — that was what we 
all recognized — all of us who 
aren't perfect priests. Dead? Oh, 
dear Lord!" 

"Don't ,9) bother about your 
dear Lord, Ralph," said the stranger 
sitting opposite him. "You have 
more important things to do. I 
came to ask for your help — not 
to witness your grief. I've had 
all those hours in the air to 
"go over the way I'd tell you 
this, all those hours just staring 
out the window at the clouds 
knowing Dane is dead. After 
that, your grief has no power to 
move me." 

Yet when he lifted his face from his hands her 
dead cold heart 21 bounded, 22) twisted, leaped. It 
was Dane's face, with a suffering written upon it 
that Dane would never live to feel. Oh, thank God 
he's dead, can never now go through what this man 
has, what I have. Better he's dead than to suffer 
something like this. 



.7C 




m & & m — wtm * m » 
" m w * a* & s 

— m. *e as # is m & m 



"How can I help, Meggie?" he asked quietly. 



suppressing his own emotions to 23) don the soul 



deep 24, guise of her spiritual counselor. 



"They've buried Dane somewhere on Crete. 



and I can't find out where, when, why." She leaned 
forward in her chair tensely. "I want my boy back, 
Ralph, I want him found and brought home to sleep 
where he belongs. I'd keep him on 25) Drogheda 
and I will, if I have to crawl on my hands and knees 
through every graveyard on Crete. No fancy Roman 
priest's tomb for him, Ralph. He's to come home." 

"No one is going to deny you that, Meggic." 
he said gently. "It's 26> consecrated Catholic ground, 
which is all the Church asks. I too have requested 
that I be buried on Drogheda." 

"I can't get through all the 27> red tape," she 
went on, as if he hadn't spoken. "I can't speak 
Greek, and I have no power or influence. So I came 
to you, to use yours. Get me back my son, Ralph!" 

"Don't worry, Meggic, we'll get him back, 
though it may not be very quickly. However, I'm 
not without friends in Greece, so it will be done. 
Let me start the 2X) wheels in motion immediately, 
and don't worry. He is a priest of the Holy Catholic 
Church, we'll get him back." His hand had gone 
to the 'bell cord, but Meggie's coldly fierce gaze 
"stilled it. 

"You don't understand, Ralph. I don't want 
wheels set in motion. I want my son back — not next 
week or next month, but now! You speak Greek, 
you can get visas for yourself and me, you'll get 
results. I want you to come to Greece with me now, 
and help me get my son back." 



#ttgrirajp&tfe* Mm, n^m-^^m^ 
mr im^&mzm-t. mm, m^my^m^m 



There was much in his eyes: tenderness, 

16) flop [flop] v.««, UVtM <4*, Jtfe) h 

17) rag doll ff-^ittfttlicffi. $#*£*t 

18) Crete [kri:t]n. ^'i'ttft. tfBS*l*J*H*tt ^8>m. ft J «l'l> 
MAIM 

19) bother about tfttrt. j*-ll> 

20) go over Xjl&. Sf>]& 
2! ) bound [baund] v. St. WW 

22) twist | twist] v. fljif*. ttttit* 

23) don [don] v. VmsSLVilH'-toW 1 ? 



fife fft BR 4> m M iH 0 # # 1* : >fl H6 . 

24) guise [gatzj n. ffe*£ ■ 

25) Drogheda **?*& 4Hft*fKUtttJfe&. 

26) consecrated [ konsikreitid] adj. f»|' ^rM 

27) red tape f-^. JSXflf ff 

28) wheel [wl:l]n. Wlto. iit«t " AS*** 

29) bell cord f,\ '-j iH>«fl 

30) still [sttl] v. te»iJ:. «****» 



The truth will set you free. But first, it will piss you of f (fetfUtk.). 



— Gloria Steinem 




compassion, shock, grief. But they had become 
the priest's eyes too. sane, logical, reasonable. 
"Meggie, I love your son as if he were my own, but 
I can t leave Rome at the moment. I'm not a M 'free 
agent you above all others should know that. No 
matter how much I may feel for you, how much I 
may feel on my own account, I can't leave Rome 
in the midst of a vital congress. I am the '"'Holy 
Father's aide 

She "'reared back, stunned 
and outraged, then shook her 
head, half-smiling as if at the 
s, antics of some ' 'inanimate 
object beyond her power to 
influence: then she trembled, 
licked her lips, seemed to come 
to a decision and sat up straight 
and still. "Do you really love 
my son as if he were your own, 
Ralph/" she asked. "What would 
you do for a son of yours? Could 
you sit back then and say to his 
mother. No. I'm very sorry, I can't 
possibly ,7) take the time off? 
( lould you say that to the mother 
of your son?" Dane's eyes, yet 

not Dane's eyes. Looking at her; bewildered, full of 
pain, helpless. 

"Dane was your son too," said Meggie. 

I le stared at her blankly. "What/" 

"I said. Dane was your son too. When I left 
'"'Matlock Island I was pregnant. Dane was yours, 
not I uke O'Neill's. " 

"It isn't true!" 

"I never intended you to know, even now." she 
said. "Would I lie to you?" 

"To get Dane back? Yes." he said faintly. 




ihhh. «t#, jsto. mm. -e-fntii-^e^^cT 



m 1$ as m , ^ $n m 

Ymsk. aNS*, #ffc€;«f 
mm^m^t temm m e ^ t> 

mm*®,'? vm.*Mfo)i i & * i 
mm m mm&w. m m> fib a 



— " 



She got up. came to stand over him in the red 
"brocade chair, took his thin, ""parchment-like 
hand in hers, bent and kissed the ring, the breath of 



mm. t&m. mmmsLfh, \^BL^um^m 
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her voice misting its ruby to milky 1 dullness "By all 
that you hold holy. Ralph, I swear that Dane was your 
son. He was not and could not have been Luke's. By 
his death 1 swear it." 



There was a 42> wail, the sound of a soul passing 
between the '^portals of Hell. Ralph de Bricassart 
fell forward out of the chair and wept, huddled on the 
crimson carpet in a scarlet ,4) pooI like new blood, his 
face hidden in his folded arms, his hands clutching at 
his hair. 



is ft*ufeMtM ± s m m .t 7 — m m m 



"Yes, ery!" said Meggie. "Cry, now that you 
know! It's right that one of his parents be able to shed 
tears for him. Cry, Ralph! For twenty-six years I had 
your son and you didn't even know it, you couldn't 
even see it. Couldn't see that he was you all over 
again! When my mother took him from me at birth 
she knew, but you never did. Your hands, your feet, 
your face, your eyes, your body. Only the color of 
his hair was his own; all the rest was you. Do you 
understand now? " 

She sat in her chair, 1 implacable and lM unpitying, 

and watched the scarlet form in its agony on the floor. "I 
loved you, Ralph, but you were never mine. Dane was 
my part, all I could get from you. I vowed you'd never 
know, I vowed you'd never have the chance to take 
him away from me. And then he gave himself to you, 
of his own f ree will. The ,7) image of the perfect priest, 
he called you. What a laugh I had over that one! But 
not for anything would I have given you a weapon like 
knowing he was yours. Except for this! For nothing 
less would I have told you. lie doesn't belong to either 
of us anymore... "<t R 



3l)frccagcnt A:*WW»Hki* M . afctS "M^WafcWn ill A" 
Holy l ather R ISiMIStfttAMM 

33) aidc(eid]n. IV) Wl^^W 

34) rcar|ria| v. Jfcfc 

35) antics [aentiksl n. £ EE fKlft$ 

36) inanimate lin'aenimit] adj. fli' CfiLiftffi. E&ftftl 

37) take (the) time ofT Milt -ffitfMU N 

38) Matlock Island 'JmPj|> ftjftfttt & . «A;*J«M "f 



39) brocade [bra'keid] n. iffiSJ. <M> 

40) parchment | pa:tjmant] n. Y 

4 1 ) dullness [dAlnis) n. ?ft . Ittjllfi 

42) wail [weil] n. u'-J. Jifi'JS 

43) portal [ portal] n. All. K f J 

44) pool [pu:l] n. i*t!i 

45) implacable [implaekabl] adj. WtttfiM 

46) unpitying [Anpitiirj] adj. AiMti'MMfi 

47) image [*imid3] D. M ffivtL 




Truth is not only violated by falsehood; it may be equally outraged by silence. 

Hfl — Henri Frederic Amiel 



SHOUT OUT & LETTERS / f**«Q: 




Lavender: iX^m±MJ iaS^fi^W^SPe&SSJttTOB? OMitt) 
Mac: ?£fftOK7! (f^'CH-JE.) 
Maisie: 3£ — T (^J®^) 

'hi*: JdE^ (IMf -Sa^^ffM ) 

Lavender: j ( — ) 

Iviaisie & Mac: ? ? ! ! ! ( ffitf Ml&cp ) 

'hi* mm ^isstue! (ini) 






J*IEtt&:£SM*£<©B* : r*a&*]. ^«q«||^«ihiR«JI*^R«!, fl»*jffi*|5i£^m»*ffja9 

fl*. ^E#^CR2010^6^-^43^,^ //i ,/ l/c , / . Strengthens ( «^«*>W>§» ) *&ft£&£. 

— jiyang3g(« ■vip.qq.com 
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ABM 



1. ®mmmmm&mQCR&)'> 



( ) A. 



( ) a. H^ia± 

( ) D. 



( ) B. 



< ) b. m^ti 

( > f. %mmm 



< > c. 

( ) F. SifiRiJ7FJSi*)i2jiH:=B 



3. &tt:$tttt£*M«ft&*$£? ®*5fciW-3IIW§ra? 



4. JSftM&T-JWM "Feature (ZEfSftH) " 




5. ^#a^ET— JWW "Entertainment (&$fg.&) " ^B+fSHBMt&fSm? 



7. <&*tCR*Ht£5iir.> 



A 1 



ft MAIS 



Why? 
Why? 
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fitfflFSK 
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